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absolute limit. Or else life wiil be boring. People will be boring. Horror is like a ser- 
pent: always shedding it's skin, always changing. And it will always come back, it 
can't be hidden away like the guilty secrets we try to keep in our unconscious'. 

Those words, spoken by Dario Argento, sum up the whole point of the magazine 
you are now holding. So does the title. Shivers was a seminal horror classic, it was 
directed by David Cronenberg, one of the very few horror helmets mainstream 
critics grudgingly take seriously. It starred Barbara Steele, the ultimate Scream 
Queen. And, sadly in retrospect, it’s subtext has become less outrageous and more 
horrifyingly pertinent with each year that passes. These four themes are the basic 
concerns of the Sh/Ve/s writing team. Plus having fun in the process, of course! 

Bear in mind this journal is dubbed 'The Global Magazine of Horror’. At last, a 
cast-iron excuse to indulge my Italian obsessions! We won’t just deal with spaghetti 
horror though as this premiere issue proves. We iitereilly whisk around the world 
from New Zealand to North Carolina, from South Africa to Japan, from Rome to Hol- 
lywood to report on anything of interest. Don't wony. Old favourites will be covered, 
albeit with a twist. As for Star T rek and Dr. Who, that's the last time they’ll be men- 
tioned within these pagesi 

Shivers is essentially yourhorror exploitation guide. So it’s important for us to 
know your opinions; who or what you’d like to see featured, any general ideas 
along those lines. There’s ample opportunity tor droning feedback either on the 
Starllner letters page or within David McGillivray’s Inquisition column. Just for the 
record. NO. we will never be publishing short horror fiction, so don't bother submit- 
ting any. Otherwise, enjoy. 

Alan Jones David Cronenberg’s Shivers 
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4 SHAKE & QUAKE NEWS 

A finger on the pulse of what's happening 
horrorwise. 

6 BRAIN DEAD 

An informal interview with Peter Jackson 
about his new zombie gore comedy Brain 



Dead. 

8 NAKED LUNCH 

David Cronenberg packs Lunch with Mark 
Kermode. 

11 ZOMBIES ON STAGE 

Zombies tread the boards from Los An- 
geles to South London. David McGillivray 
reports. 

12 EXCITE ME 

Director Sergio Martino is Italy's unsung 
horror hero. Mark Ashworth's three part 
retrospective begins. 
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lection. 
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To advertise in next issue’s Shivers Classified can cost just £3.00!! Readers 
wanting Pen Pals pay just £3.00 for up to 32 words. Fan rate for Conventions, 
Clubs. Announcements and Fanzines is £6.00 for up to 32 words. All Trade and 
other advertisers pay £1 2 for up to 32 words. Extra words in any section cost 40p 
per word. All prices include VAT. Cheques/ PO made payable to ‘ Visual Imagina- 
tion Limited’. For further details of this, or other advertising rates, please request 
our rate card. Visual Imagination {Shivers ads), PO Box 371 . London SW1 4 8JL, 
UK or ring Nick on 081 878 5486 and ask for advertising. 
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John Savage returns from 


DRACULA IS DEAD AND 
WELL AND LIVING IN 
HOLLYWOOD 

The blood-gales have opened. 
The screen will be awash with 
vampire movies this time next 
year thanks to the waves Fran- 
cis Coppola’s Bram Stoker's 
Dracula is causing. Dubbed 
'Poke-ula' by industry pundits for 
its high erotic content, the Gary 
Oldman/Winona Ryder/Keanu 
Reeves starrer has every 
producer dusting off old undead 
scripts. Of the twelve an- 
nounced. the most interesting 
are John Landis' Innocent 
Blood, marking his return to the 
horror field since An American 
Werewolf in London, with 
Anne (Nikita) Parrilaud as the 
vampire in distress falling in love 
with her mafia prey Anthony La- 
Paglia, Fran Kuzui’s Buffy the 
Vampire Slayer starring Donald 
Sutherland, Rutger Hauer, Kristy 
Swanson and 'Beverly Hills 
90210' heart-throb Luke Perry 
and The Lost Boys 2 penned 
by Eric (Body Parts) Red. Ken 
Russell looks set to revive his 
long-stalled Dracula project too 
thanks to the current fang-friend- 
ly climate. 

BRITAIN FIGHTS BACK 

Currently on London locations 
in Pimlico and Lewisham Is Tale 
of a Vampire. This State 
Screen Production from 
producers Simon Johnson and 
Linda Kay is a new version of 
Edgar Allan Poe's poem 'An- 
nabel Lee' starring Julian Naked 
Lunch Sands and Kenneth 
Hellhound Cranham. Directed 
by Japanese born Shimako 
Sato, look for a set report next 
issue. 

MAD MAX 

Mel Gibson has bought the 
screen rights to the cult 
television show The Wi/d, Wild 
Wesf and stars in the first movie 
installment after he finishes The 
Rest of Daniel where he plays 
a cryonically frozen test pilot. 

For those who don’t remember, 
Robert Conrad was the original 
James T. West, the super- 
Sheriff secret agent who battled 
weird villains with super 
weapons in 1870. 



DRILLER KILLER 2 

Abel Ferrara no sooner 
finished directing the violence- 
plus The Bad Lieutenant in 
New York about a nun-raping 
serial killer starring Harvey 
Keitel, than he began Invasion 
of the Body Snatchers If: The 
Harvest in Selma, Alabama, 
starring Meg Tilly. Originally writ- 
ten by Dennis Paoli for Stuart 
(Reanimator) Gordon to direct, 
the project was passed on by 
Russell (Highlander II) Mulcahy 
and Steve (Predator 2) Hopkins 
before landing on the King of 
New York's doorstep. Now 
rewritten by favoured Ferrara 
collaborator Nicholas St. John, 
this time the alien space pods 
take over an army base. Inciden- 
tally The Bad Lieutenant was 
co-written and also co-stars Zoe 
Tameriaine. if that name 
sounds familiar, she shot to 
fame in Ferrara's Ms. 45 as Zoe 
Tamerlis and was featured in 
Larry Cohen's Special Effects. 
She changed her name after 
being told she’d become more 
famous on advice from her 
psychic. 

ALIEN 4? 

Mega-producer Joel (Die 
Hard) Silver will bring Sidney 
Sheldon's latest best-seller The 
Doomsday Conspiracy to the 
big screen next year. This UFO 
cover-up chiller thriller will mark 
the first time since Bloodline 
that one of Sheldon’s books has 
risen out of the mini-series ghet- 
to. Another fantasy coming from 
Silver Pictures is Moonray 
scripted by Keith Williams. Look 
for comments on his experien- 
ces as a Hollywood scriptwriter 
in a future issue of Shivers. 

PEAKS FREAKS 

Prepare for an emotional 
Lynching. Twin Peaks: Fire 
Walk With Me promises heaps 
of bloody shrieks according to 
early preview reports. For the 
first time Laura Palmer’s death 
will be shown in all its gruesome 
detail and further shock scenes 
include Leland Palmer mutilating 
Teresa Banks and a sex scene 
between three of the main 
leads. While David Bowie piays 
a time-travelling FBI agent, and 


Chris Isaak a time-bound Fed, 
Michael Ontkean's Sheriff Harry 
T ruman returns for only a short 
stint... 

ARGENTO NEWS 

Lamberto Bava's The 
Returners, which Dario Argento 
produces, is set in a London 
school and features five seven- 
teen year-old students battling 
evil forces. Really The 
Returners is nothing more than 
the official Demons 3 in dis- 
guise. Now you know what the 
enclosed environment will be 
this time. 

MORE ARGENTO 

As for Argento's latest picture 
Trauma, now the truth can be 
told. After showing initial interest 
Hollywood Goddess Kim Novak 


beyond the grave in Lucio 
Futci's Door To Silence 

turned Argento down for the 
lead role. So did James Spader 
as the New Age artist who mur- 
derously comes between her 
character and her promiscuous 
daughter. The only confirmed 
casting in what is essentially 
The Bird With The Crystal 
Plumage 2 Is. unsurprisingly. 
Argento’s own daughter Asia. 
Written by Gianni (The 
Sect/The Returners) Romoli, 
Trauma was originally called 
Moving Guillotine and then 
Aura’s Engima. Thank God he 
saw sense in changing that last 
title. Shooting May in Pittsburgh 
for an Italian Christmas release, 
Argento wrote the script entirely 
at night while staying in New 


SERIAL KILLER CLONES 

The Silence of the Lambs has a lot to answer for. Look for 
Traces of Red starring James Belushi probing a brutal serial 
killer. Bruce Robinson’s Jennifer Eight about a murderer who 
only kills girls with that name. James Glickenhaus of Exter- 
minator inf^y strikes again with Slaughter of the Innocents - 
’Let the sacrifice begin’ says the poster blurb. Raw Nerve stars 
Glenn Ford and sex queen Traci Lords in a story concerning a 
race car driver who has psychic visions over the identity of the per- 
son who killed ten women. David A. Prior directs. There's also 
Vernon P. Becker’s Zipperface, Rupert Hitzig’s Never Cry Devil 
and Rudolph Van Den Berg’s The Johnsons/Xangadix. Last but 
not least, the most famous one of them alt returns in Peter B. 
Good's Fatal Exposure. Jack the Ripper's great-grandson not 
only kills prostitutes, but like Peeping Tom, he photographs them 
as they die. 

It became obvious to all concerned Jackson was a director of 
considerable talent and one worth backing 
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England because he found the 
place a hot-bed of puritan 
sexual repression. Argento 
made headlines recently in Italy 
by revealing he was seriously 
considering giving up directing. 

In a syndicated interview he said 
he'd had enough of the produc- 
ing hassles and the way his 
movies were treated by uncaring 
distributors and censor boards 
around the world. More on this 
alarming statement in future is- 
sues. 

EVEN MORE ARGENTO 

Want to know what Dario 
thought of The Silence of the 
Lambs? “I didn’t like it. It's not a 
great film. Unlike the book, we 
don’t understand the psychology 
of the killer. Jonathan Demme 
did not, or could not, explain the 
psychology; why the killer killed 
women, the homosexuality of 
the murderer. It leaves us with a 
movie where we assume a mad- 
man stalks and kills chubby girls 
because he can’t find a decent 
off-the-rack suit. A horrible lie to 
tell when the truth is so readily 
available: repressed sexuality of 
any type often leads to violence". 

FULCI 

Although Shivers Rome cor- 
respondent Alberto Farina 
talked to Joe D' Amato about 
Door To Silence, the new pic- 
ture he produced for Lucio Fulci. 
(see next issue), don’t expect an 
interview with the maestro him- 
self. When Alberto called Fulci 
to ask him a few questions, the 
director exploded, said he was 
sick of talking about his work, 
and wanted paying for any fu- 
ture promotion. "I must eat 
between making these movies", 
he whined. Who does he think 
he is? Joan Collins! Further in- 
vestigation revealed Fulci is 
publishing his autobiography in 
Italy this Summer. So perhaps 
he doesn't want to give too 
much away in advance. 

SIX FLICKS FROM CLIVE 
BARKER 

Clive Barker has just signed a 
, six picture contract with 
Propaganda Films based on 
their delight at his executive 
producer role on Bernard Rose’s 
Candy Man adapted from the 
best-selling novelist’s Books of 
Stood short story The Forbid- 
den. It concerns a mythical 
hook-handed killer who nastily 
disembowels and tears apart 
several people in Chicago’s 


PUTTING ON THE HORROR BLITZ 

The following are currently in pre-production or awaiting 
release; Milly, directed by Tony Jiti Gill, has a young boy haunted 
by his dead mother. Final Sacrifice pits a Satanic cult leader 
against a 1 5 year-old youth who tries to warn the police about 
their murderous activities. Kendal Flanagan’s Houseboat Horror 
is set at summer camp on Lake Infinity. In The Omen tradition, 
there's Paul Thomas’ Years of the Beast. Life after death is the 
subject matter of Carrion. The devil is unleashed in Raphael 
Nussbaum’s The Ungodly. And George Sluizer is currently film- 
ing the Hollywood remake of his critical success The Vanishing 
starring Kiefer Sutherland, Jeff Bridges and Nancy Travis. What a 
strange experience that must be for him. 

Mark Pirro's Nudist Colony of the Dead sounds fun. After a 
mass suicide, nudists return to haunt the church group respon- 
sible for closing thdTr club. Dream Stalker has a model haunted 
by .dreams of her dead ‘Hell’s Angels’ lover who wants her to join 
him on ’The Other Side’. The French are remaking the popular 
Sixties TV series Tales of Mystery and Imagination as a feature 
film in the Spirits of the Dead tradition. Arnaud Despldchin’s La 
Sentinelle has a shmnken head collector forced to do their evil 
bidding. Dennis Dimster-Denk's Mikey is a child with an evil side. 
And Larry Fessenden’s The Frankenstein Conplex finds the 
mad doctor experimenting on a farm community. 

lisa’s spirit lives on in S.S. Women as old Nazis continue to tor- 
ture women. Fred Olen Ray milks the sorority sister setting for his 
new slasher Little Devils. Herve Hachuel’s Immortal Sins is for 
producer Roger Gorman and concerns a cursed casUe. There’s 
two Airplane-styled horror spoofs on the way. Hexed and Bats. 
And Jay Woeffel’s Beyond Dream’s Door, Brian Owen's Happy 
Hell Night, starring Robert (Maniac Cop Z’Dar, Albert Pyun's 
Nemesis, and Donald P. Borchers' Secret Screams. . 

Sequel and you shall find... 

...Frank Henenlotter’s well-reviewed Basket Case 3: The 
Progeny currently playing midnight shows in America.. -Director 
Clay Borris continuing Canada’s Carrie-esque saga in Prom 
Night 4: Deliver Us From Evil.. .Jack M. Sell giving us Revenge 
of the Psychotronic Man... Donald G. Jackson’s Frogtown II: 
Meaner and Greener... Brian Yuzna letting loose his nasty Santa 
(Claws) again for Silent Night, Bloody Night 5: The Toymaker. 
Also watch for Kevin Pike’s Humanoids from the Deep 2; The 
Next Generation. Pumpkinhead 2 and Warlock II. 


Cabrini Green housing project. 
Virginia Madsen plays the 
university student whose re- 
search compels her to be at the 
same place as the maniac. The 
six pictures won’t necessarily be 
all Barker-based mainly be- 
cause he’s hard at work on his 
own mega-budget sci-fi project 
Eden U.S.A.. So perhaps now’s 
the time for all fledgeling 
Barker's to inundate their role 
model with suitable material. 

COMING SOON 

On various studio’s slates to 
start production are T ri-star’s I 
Married an Axe Murderer. The 
Enchanted Cottage and 
Isobar. The latter sci-fi horror, at 
one time to star Sylvester Stal- 
lone, is set in a future where the 
Earth’s oceans have dried up. 
Ships are redundant and 
everyone travels via a huge rail- 
way netwoik circling the Earth. 
But an alien hitches a ride in 


one hi-tech train carriage carry- 
ing some V-I.Ps and must be 
eliminated in this Horror Ex- 
press meets Alien concept. Fox 
are remaking The Ghost and 
Mrs. Muir while Universal up- 
date both Death Takes A 
Holiday and Village of the 
Damned. Meanwhile Warner 
Bros, finally promises Beet- 
lejuice 2 for 1993 and Tim 
Burton’s favourite composer, 
Danny Elfman, has written his 
first horror fantasy for them also. 

HAUNTED HOUSES 

When Tony Randel was fired 
from directing Hellraiser III: Hell 
on Earth, scripter Pete Atkins 
said he had ‘lound himself 
another gig almost immediately" 
but wouldn't say what it was. 
Now we know - Amityville 
1992: It's About Time starring 
Stephen Macht. Can there really 
be anything new to say on that 
subject? Others seem to think 


so. Another haunted house of 
horror will be with us soon in the 
shape of Grave Secrets when 
Patty Duke Astin moves into a 
new house built over an ancient 
burial ground. The original title 
was Black Hope Horror. Ran- 
del shoots the insect horror 
Ticks next. 

LOVECRAFT 

Let’s hope these H.P. 

Lovecraft inspired movies are 
better than Dan O'Bannon’s The 
Resurrected: Stuart 
Reanimator Gordon's Shadow 
over Innsmouth where girl 
meets fish man. Betsy Russell 
and Vince Van Patten star in 
Thom Keith’s The Howler about 
four women from Westhille 
Women's College taking a 
frightening journey into the un- 
known on Mystic Mountain. And 
Jean-Paul Ouellette's The Un- 
namable Returns, based on 
Lovecrafts 'The Statement of 
Randolph Carteri, starring John 
Rhys-Davies, David Warner and 
Peter Breck. 

OBSESSION 2 

After the disastrous critical and 
box-office reception given to 
The Bonfire of the Vanities, 
Brian De Palma returns to more 
familiar ground with his new 
thriller Raising Cain. Produced 
by ex-Mrs. James Cameron. 

Gale Anne Hurd, and now Mrs. 
De Palma, the Hollywood 
Hitchcock reworks his master- 
piece Obsession with the same 
star. John Lithgow, in this tale of 
a child psychologist who kid- 
naps his own daughter then 
masterminds a scheme to frame 
his ex-wife's lover for the deed. 
Lolita Davidovich is his wife and 
Steven Bauer the ex-lover. 

GOING, GOING, GEIN 

A book you may find interest- 
ing is 'Ed Gein - Psycho’ by Paul 
Anthony Woods. Published by 
Annihilation Press at #6.95, 
Woods explores the life and hor- 
rendous crimes of the Wisconsin 
sadist who inspired Robert 
Bloch to create Norman Bates 
and write Psycho. The second 
part of Woods’ page-turning 
treatise details all the other 
movies Gein’s bloody exploits in- 
fluenced from Three on a 
Meathook. Deranged and The 
Texas Chainsaw Massacre. Il- 
lustrated with gruesome pictures 
from police files, this read is not 
for the faint-hearted. ^ 

Alan Jones m 
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Shivers feature by Alan Jones 


Peter Jackson's 
first horror venture 
left a Bad Taste 
in your mouth. 
Then the native 
New Zealander 
asked you to 
Meet the Peebles 
in his second 
sleaze outing. 
Now get ready to 
feast your eyes on 
his latest 
gross-out offering, 
a zombie comedy 
he says lies 
midway between 
the two. For if you 
thought it was all 
bobby-sox, Elvis, 
pink Cadillacs and 
innocence in the 
Fifties, you didn’t 
live next door to 
Lionel, the 
put-upon star of 
Peter Jackson’ 
‘Splatstick’ 
nightmare 
Brain Dead. 



It became obvious to all concerned Jackson was 
a director of considerable talent and one worth 


Brain Dead receives it’s world 
premiere at this year's Cannes 
nim Festival and is the biggest 
special effects movie ever 
produced in Australasia. Accxdrd- 
ing to Jackson. "It has nrore 
special effects than my previous 
two mowes put together. The 
last half an hour explodes into a 
frenzy of blood-soaked effects. 
It’s reientfessl". Relentless also 
describes the effort on 
Jackson’s part to actually gel 
Brain Dead in front of the 
cameras. The cult director ex- 
plains, “After Bad Taste was 
compfeted, Stephen Sinclair. 
Frances Walsh and myself 
wrote this gore-drenched zom- 
bie black comedy. But the $2.5 
million budget was difficult to 
pull together even though the 
New Zealand Fiim Commission, 
who backed Bad Taste, agreed 
to put up half the cost. As we 
couldn't raise the remainder 
from private finance, we had to 
face the dismal reality and can- 
cel It. We were so confident 
about pulling it off we were 
literally within a week of hiring a 
crew and cranking up for pre- 
production”. 

With Brain Dead put on hold, 
Jackson turned all his attention 
to directing the far cheaper 


'Spluppet' show Meet the 
Peebles which suddenly be- 
came a reality in 1 988 thanks to 
major Japanese investment. Yet 
the Brain Dead postponement 
proved to be a blessing in dis- 
guise as Jackson points out. 
‘The script benefitted enormous- 
ly from the enforced delays and 
Meet the Peebles taught us a 
lot in terms of proper storytell- 
ing. We polished it, introduced 
new twists, developed the exten- 
sive effects, and in retrospect 
I’m incredibly grateful that what 
happened, happened”, And 
when filming eventually started 
on September 3rd., 1991 , at the 
Avalon Studios In Wellington, “ft 
was the ninth draft screenplay 
we used”, he says. “It will come 
as something o1 a relief to get it 
finished after all these yearsl”. 

The budget for Brain Dead 
was finally raised from three 
main sources; the New Zealand 
Rim Commission. Japan 
Cinema Associates and Avalon 
Studios themselves. With Meet 
the Peebles attractirtg great 
reviews and Festival awards, it 
became obvious to all con- 
cerned Jackson was a director 
of considerable talent and one 


worth backing. The fact Jackson 
showed no sign of ever giving 
up on the project, coupled with 
his dogged persistence, was 
probabfy another factor too. 

Set in 1957, the rot-infested 
romance stars Tim Balme, a 
popular comedian on New 
Zealand television thanks to the 
show 'Away Laughing’. He's 
Lionel, a young man whose 
domineering mother, veteran 
stage actress Elizabeth Moody, 
is bitten on the arm by a Haitian 
rat-monkey when she suspi- 
ciously fottows him on a date to 
the zoo. This minor accident has 
catastrophic effects when she 
gradually turns into a blood-fust- 
ing, flesh-eating zombie. 
Spanish actress Dana Penalver 
plays Lionel’s girffriend Paquita, 
who sends his mother into 
screaming jealous rages, and 
Ian Watkin is sleazy Uncle Les 
who seizes his ohance to grab 
their house but grabs more than 
he bargained for. 

Brain Dead also stars Murray 
Keane as Scroat the Zombie 
and Stuart Devine plays a no- 
nonsense priest whose search 
for Everlasting Life ends in 
Lionel's cellar. Brenda Kendall is 
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the nuree who attends to Mum's 
infected wounds until Mum 
decides to attend to her. And 
then there's Selwyn, a 
baby., .well, sort of. Jackson 
says, “It’s a homely tale where 
the main questions on Lionel's 
crazed mind are 'Will Mum's 
face stay on during the dinner 
party? Will she eat the presider 
of the Wellington Ladies Welfar 
Leage?' and 'Wilt her strange 
disease spread up the street to 
the comer shop?”. 

Jackson continues, “All the 
' characters and the screenplay 
are much stronger than Bad 
Taste's, but the sense of 
humour is the same - good-na- 
tured rather than cynical like 
Meet the Peebles '. However 
where Brain Dead differs from 
its Rt^ecessors is in being "an 
out-aixi-out horror”, he adds. 

"Bad Taste was a totai romp. II 
was never meant to be scary 
whereas this one is. But it’s 
mixed with comedy in the 
Reanimatorand Evil Dead 
vein". Why Jackson used his 
favourite New Zealand actors 
cJoesn’t need explaining. What 
does is the odd choice of Dana 
Penalver. "When a Spanish 
producer showed interest In 
Brain Dead at Cannes, we 
rewrote it to accomodate a co- 
production angle. When the deal 
fell througfii we retained the 
European component because it 
gave the screenplay an unusual 
gypsy mystiqii^*. 

(Avalon Studios is home to 
“Wew'Zealand’s top TV game 
shows ‘Wheel of Fortune’ and 
'Sale of the Century'. It's where 
Vincent Ward shot The 
Navigator toOc.Here, Jackson 
directed moat of the outrageous 
splatter on show in Brain Dead. 

He laughs, "The scene we're 
shooting today Is where Mother 
has just gorged herself on the 
family dog, Gemma, and we're 
dressing the bedroom set witti 
what looks like scraps of dog 
flesh, innards and lots of blood. 

Don’t tell anyone but we’ve ac- 
tually borrowed the steak for 
tomorrow's crew dinner which 
we'll have to return to the 
cooks!". That joke is aimed at 
the cast and meant to make 
them suitably queasy In readi- 
ness for the upcoming 
bloodbath. Jackson then reveals 
in hushed tones, “Actually ifs a 
mix of chicken livers, custard, 
soap and a thick blood solution 
made from mixing maple syrup 
and food colouring”. The nine- 
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Sydney-based Bob McCarron is supervising all 
the highly-sophisticated prosthetic zombie 
designs and construction. His prior work includes 

Mad Max 2, Razorback, Howling III: The 
Marsupials, Salute of the Jugger & Dead Calm. 


man special effects crew respon- 
sible for this fleshy formula is 
being supervised by Richard 
Taylor, the man behind Meet 
the Peebles. Jackson adds 
seriously, “Brain Dead was 
such a formidable task for 
, Taylor he had to draw up a 
'bible' containing 800 
storyboards to keep everything 
under control”. 

Sydney-based Bob McCarron 
is supervising all the highly- 
sophisticated prosthetic zombie 
designs and construction. His 
prior work includes Mad Max 2, 
Razorback, Howling iil: The 


Marsupials. Salute of the Jug- 
ger and Dead Calm. Jackson 
remarks, “Bob's made about 
sixty male an^,Jeijtg,le limbs 
which live casted and 
sculpted, plus four baby Selwyn 
zombies made out of foam latex 
which is as much like human 
flesh as you can possibly get. In 
addition to the body parts, Bob's 
made an unusual selection of 
props; a fully operational giant 
food blender, an embalming 
machine and a Fifties motorised , 
lawn mower that spurts out mas- 
ses of blood”. 

Brain Dead features 


cheek! 

numerous animatronic puppet ef- 
fects loo which Jackson notes, 
“Are the work of Ramon Aguilar, 
the Meet the Peebles puppet 
master. It ntade sense to apply 
all the experience we gained on 
that film to this one". Because 
the whole of Lionel's house was 
a set constructed at Avalon 
Studios, a local scaffolding con- 
tractor was brought in to build a 
huge structure that could carry 
the weight of an entire three 
storey building so the pup- 
peteers could be accomodated 
in a trench underneath it. 

VVith Brain Dead’s instant cult 
success moreorless assured, 
Jackson says he never set out 
to become that sort of director. 
"The whole cult thing is a label 
others have given me. I've never 
sat through The Rocky Horror 
Picture Show even! I just make 
what 1 enjoy watching myself, in- 
fluenced by nine years sitting 
‘Monty Python's Flying 
And with Brain Dead 
nearly completed, he's already 
planning his next movie. “It’s 
titled Blubberhead and is co- 
written by Danny Mulheron who 
co-acripted Meet the Peebles. 
My two major movie loves are 
James Bond and Ray 
Harryhausen’s stop-motion 
animation work. Both influences 
will be included in what I 
can only call at this stage ^ 

an epic fantasy". jRf 

Another ’armless picture from 
Brain Dead 
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Long before 
deciding to 
become a 
film-maker, David 
Cronenberg 
harboured dark 
dreams of a 
career as a 
noveiist. 
Throughout his 
formative years 
the spectres of 
two notoriousiy 
controversiai 
authors haunted 
Cronenberg - 
Viadimir Nabokov, 
(author of ‘Loiita’, 
a novel of 
underage lust 
later adapted for 
the screen by 
Stanley Kubrick), 
and beat 


Shivers interview by Mark Kermode 


Now, Cronenberg has 
returned to his origins to pay 
tribute to Burroughs and the ex- 
traordinary influence which he 
has exerted upon the director’s 
unique and terrifying body of 
work. Using as his starting point 
the shocking and disjointed form 
of 'Naked Lunch’, a rambling 
catalogue of postcards from the 
edge of sanity, Cronenberg has 
conjured a film which melds 
biographical detail with outland- 
ish surrealism as it muses upon 
the dangerous past-time of writ- 
ing the future. 

“I never started out intending 
to let writing be a major theme in 
my script", confesses Cronen- 
berg in a lilting Canadian drawl. 
"It was as much a surprise to me 
as to the people who come to 
see the movie! I had no idea 
what would happen when I 
started to write the screenplay 
because Burroughs' book, 
which is very fragmented and 
multi-layered, is really not trans- 
latable to film. And in a way that 

Gee, this Mugwump Jism 

faiatne raafnnn/HI 


impossibility was liberating be- 
cause what I was forced to write 
was a meditation on Burroughs 
in general, and ‘Naked Lunch’ in 
particular. So I found myself drift- 
ing back from the page to 
include the writing machine, and 
then further back to include the 
writer in the process of writing". 

As a result of this 'drift’ away 
from the page back towards the 
figure of the writer, 

Cronenberg's Naked Lunch 
seems on one level to funcfion 
as a biography of Burroughs, a 
portrait of the artist as a young, 
drug-addled man. giving birth to 
the seminal soothing tome 
which changed the face of 
modern literature. Centering 
upon the tribulations of William 
Lee, a fictional character in- 
spired by Burroughs’ larger than 
life persona, the film treads a 
thin line between true-life 
reminiscences and hallucinatory 
imaginings. "Actually, I really 


was under no compunction to fol- 
low Burroughs' fife with any 
accuracy", Cronenberg clarifies. 
“Nor did Burroughs expect me to 
do so. In fact he didn’t do It 
either. William Lee is rtof Bill Bur- 
roughs; Lee is Burroughs’ 
persona, which is a quite dif- 
ferent thing. Even though there 
is some sort of biographical 
material about Burroughs and 
his times in my movie, there real- 
ly isn't anything that I would call 
biography. There is no attempt 
nor desire to be accurate. I 
talked to Burroughs about some 
very specific things - for ex- 
ample, Burroughs shot his wife, 
and I wanted my character to 
shoot his wife, and I wanted Bur- 
roughs to say that was OK, 
which he did. But I'm not sug- 
gesting that the circumstances 
of that act as depicted in my 
movie were the realities of the 
act in terms of Burroughs' life". 

Happily abandoning restric- 


Burroughs' book which is very fragmented and 
multi-layered, is really not translatable to film 


generation guru 
William S. 
Burroughs. 
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together and come out of another tetepod as 
some creature which would not have existed 
separately 


lions of realism much the same 
way that Burroughs' himself 
waved goodbye to 'rational 
thought' and behaviour, Cronen- 
berg evokes a world of 
nightmarish hallucination, ably 
aided and abetted by special ef- 
fects wunderkindSm Isaac. One 
moment. William Lee's 
typewriter is turning into a giant 
insect which demands to be fed 
with words, the next he is beset 
by drug-dealing Mugwumps, 
huge animated rectums, and 
marauding, supporating sex- 
blobs. Yet for all its visual 
weirdness, Cronenberg's movie 
remains underpinned by a stran- 
gely linear narrative, something 
which is entirely absent from the 
Burroughs' source material. 
Wasn’t Cronenberg ever 
tempted to experiment with the 
radical montage of cut-up tecni- 
ques which Burroughs 
pioneered in writing in the 
1960s, and which the author 
believes are particularly suitable 
for the cinema medium? 

'Ylfell, let's remember that 
'Naked Lunch' actually precedes 
Burroughs' discovery of cut- 
ups", retorts Cronenberg 
sharply, “So I don't think that's 
even slightly relevant here. Also, 

I was really making my movie, 
and I like narrative as a device. I 
don’t mean the way that Hol- 
lywood uses narrative to drive a 
movie at the expense of every- 
thing else, but narrative can be 
a wonderful element which can 
twist and turn back on Itself and 
so on. In 'Naked Lunch', Bur- 
roughs was not interested in the 
narrative form. There is no narra- 
tive in the book, there are no 
characters or recognisable 
human beings who have 
evolved and have a history and 
a future. I wanted all of those 
things in the movie" 

He adds, "It is true that that 
makes the movie quite different 
from the book. But it was under- 
stood by me, (because I had no 
choice), and by Burroughs, (be- 
cause he’s smart), that this 
movie was going to be a crea- 
ture on it's own, and it would be 
a kind of fusion of Burroughs 
and me. It was as if we’d gotten 
into The Fly telepod together 
and come out of another telepod 
as some creature which would 
not have existed seperately. The 
movie is not something that Bur- 
roughs would have done, and 
it’s also something that I would 
never have done • we did it 
together. And that it should be 


different from my other films and 
from what Burroughs writes is 
only appropriate". 

Although viewed by many as 
something of an auteur, Cronen- 
berg has often used the work of 
others as a starting point for his 
films; neither The Fly nor Dead 
Ringers were Cronenberg’s 
original conceptions, but both 
were made his own by the 
power of his unique vision. Only 
The Dead Zone, a Dino De 
Laurentiis/Stephen King adapta- 


tion on which Cronenberg 
worked as a gun for hire, stands 
out as uncharacteristically imper- 
sonal. and strangely 
un-Cronenbergian. As a director 
who has built up such a strong 
personal mythology throughout 
the canon of his work, how did 
he feel about mixing his own 
genes with those of a literary 
legend such as Burroughs? 

Two things here; firstly when 
I’m making films I'm never 
aware of how they will be per- 


ceived in the canon of my work. 

I am really just trying to create 
the thing itself as a new being. 

It’s like having a baby. Second- 
ly, Burroughs has always been a 
major influence on my writing. 
There was an incredible recogni- 
tion when I started to read 
Burroughs, like 'My Godl This is 
in me too!' So that interlocking 
imagery is pretty natural with me 
and Burroughs. The problems 
were with things that were not 
natural or interlocking, and 
those were things I discussed 
with Burroughs. For example, 

I’m not gay and consequently I 
didn't know what the sexual sen- 
sibility of the film would be 
compared to the book. Also, Bur- 
roughs believes very strongly in 
a kind of Egyptian version of an 
afterlife; 1 absolutely do not. 
These are major differences that 
affect the shape of our work. But 
where the similarities exist there 
is a fairly natural and easy inter- 
locking". 

He continues, “I think Bur- 
roughs and I are very interested 
in metamorphosis, in transforma- 
tion, and that naturally leads us 
both to attempt to have some un- 
derstanding of the nature of 


Left: Chris Walas’ sex insects 
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disease and the relationship of 
the human condition to disease. 
You could say that the drugs in 
Burroughs writing, and the 
viruses in my films, are used 
metaphorically in the same way. 
They are both something that is 
potentially dangerous but also at- 
tractive, a very powerful agent of 
transformation. In a way, you 
give up your soul to either one 
of them, but in return you get 
another soul that may or may 
not be the soul that you're look- 
ing for.. .we're not sure". 

And how did Burroughs him- 
self react to Cronenberg’s 
peculiarly fleshy and monstrous 
portrayal of his writing? “Well 
Burroughs hasn't been on too 
many film sets", laughs Cronen- 
berg, “And I don't think he’s very 
cinematically literate. So he was 
just like a kid in a candy shop on 
set. taking delight in everything. 

I don't think he sees a lot of 
movies, but he loved what he 
saw in Naked Lunch. He loved 
my version of the Mugwump, 
and he loved the insect 



typewriters, which were my in- 
vention. He told me, 'This is 
wonderful’, any writer could re- 
late to this’, and he wanted to 


take it home with him! Actually, 
we ended up giving him a Mug- 
wump which he now has locked 
up in bondage in his backroom" 


Cronenberg, Burroughs and 
Weller have a creative 
threesome 


FACTFILE: THE 

COMPLETE 

CRONENBERG 

Born May 15, 1943, 
Toronto. 

FILM 

TRANSFER (1966): direc- 
tor/screenwriter/director of 
photography/editor/producer. (7 
mins. 16mm.) 

FROM THE DRAIN (1967): 
d/sc/ph/ed/p. (14 mins. 16mm.) 

STEREO (1969): s/sc/pf/ed/p. 
(65 mins. 35mm.) 

CRIMES OF THE FUTURE 

(1970): d/sc/ph/ed/p. (65 mins. 
35mm.) 

SHIVERS/THE PARASITE 
MURDERS/THEY CAME 
FROM WITHIN (1974): d. (87 
mins. 35mm.) 

RABID (1976): d/sc. (91 mins. 
35mm.) 

FAST COMPANY (1978): d/co- 
sc. (91 mins. 35mm.) 

THE BROOD (1979): d/sc. (91 
mins. 35mm.) 


SCANNERS (1980): d/sc. (103 
mins. 35mm.r 

VIDEODROME (1982): d. (89 
mins. 35mm.) 

THE DEAD ZONE (1983): d. 
(103 mins. 35mm.) 

INTO THE NIGHT (1985): 
Cronenberg makes a cameo ap- 
pearance in John Landis' 
romantic adventure. (1 1 5 mins.) 

THE FLY (1986): d/co-sc. (95 
mins. 35mm.) Cronenberg 
cameos as a gynaecologist. 


NAKED LUNCH (1 991 ): d/sc. 
(IlSmins. 35mm.) 

Cronenberg also receives 
‘character creation' credits on 
THE FLY 2, (d. Chris Walas. 
1989. 104 mins.), SCANNERS 
II: THE NEW ORDER, (d. Chris- 
tian Duguay. 1990, 109 mins.) 
and SCANNERS III: THE 
TAKEOVER, (d. Duguay. 1992. 
101 mins.) 

Future projects include M. BUT- 
TERFLY and CRASH. 

TELEVISION 


THE VICTIM (1975); d. For 
CBC's ‘Peep Show', (27 mins. 
2" VTR) 

THE LIE CHAIR (1975): d. for 
CBC’s 'Peep Show'. (27 mins. 
2" VTR) 

THE ITALIAN MACHINE 

(1 976): d. for CBC’s ‘Teieplay’. 
(28 mins. 16mm.) 

FAITH HEALER (1988): d. for 
Paramount's TV series ‘Friday 
the 13th.’. (47 mins.) 

HYDRO (1989): d. 4x30 
second commercials for Ontario 
Hydro, re: energy conservation. 

CARAMILK (1990): d. 2 x 30 
sec. commercials for William 
Nelson Ltd. to advertise 
Cadbury’s Caramilk, 

NIKE (1990): d. 1 x 15/4x30 
sec commercials for Nike 
International’s Nike Air 180 
sneakers. 

REGINA VS. HORVATH 

(1990): d. for CBC’s 'Scales of 
Justice'. (48 mins. Betacam) 

REGINA VS. LOGAN (1990): 
d- for CBC’s ‘Scales of Justice’. 
(44 mins. Betacam). 


DEAD RINGERS (1988): d/co- 
sc/co-p. (1 15 mins. 35mm.). 

NIGHTBREED (1989): Cronen- 
berg stars as Dr. Decker in 
Clive Barker's horror f^tasy. 
(102 mins.) 



Fillers for Canadian TV: d/Sc/p. 

JIM RITCHIE SCULPTOR. 
LETTER FROM MICHAELAN- 
GELO, TOURETTES (1971 ). 
DON VALLEY, FORT NEW 
YORK, LAKESHORE. 

WINTER GARDEN, SCAR- 
BOROUGH BLUFFS. IN THE 
DIRT, (1972), (all 5/6 mins.) 

SECRET WEAPONS (1 977): 
d/ph. Described by Cronenberg 
as “My supressed film". An 
Emergent Films production for 
the Canadian Broadcasting 
Corp., (CBC), show 
’4 ‘Programme X'. (27 mins. 
16mm.) 

Left: Naked Lunch 
Judy in disguise with hashish 
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Shivers feature by David McGillivray 



Justin Tanner and Andy Daley’s frenetic horror 
comedy was obviously inspired by 

Night of the Living Dead. . 


Justin Tanner and Andy 
Daley’s frenetic horror comedy 
was obviously inspired by Night 
of the Living Dead. A group of 
old friends gathers at Aunt Eva's 
country cottage for a reason I 
can’t remember. The only out- 
sider, somebody's new 
girlfriend, is a witch whose suc- 
cessful spell to revivify a dead 
cat accidentally has the same ef- 
fect on the contents of the local 
graveyard. Carnage ensues. 

Each night American audien- 
ces fall about at drug culture 
and heavy relationship jokes 
that wouldn’t raise a titter in 
Britain. But the play is also 
spookily atmospheric and 
regularly produces screams. 

T anner and Daley have drilled 


Below; The manic on stage 
mayhem. Right: Poster from 


their dedicated, hard-working 
cast to the nth. degree, and the 
pace, fuelled by lots of overlap- 
ping dialogue, builds to brilliantly 
choreographed mayhem as the 
zombies burst into the house. 
The undead are played by 
whoever happens to be avail- 
able each night. The resulting 
spontaneity creates a real fris- 
son making this a memorable 
chiller. 

Zombies have also been on 
the loose at the even tinier La 
Bonne Crepe cafe-theatre in 
South London. Here Paul 
Prescott’s ‘Revenge Of The 
Atomic Zombie Things From 
Heir is also a movie rip-off, this 


time Plan 9 From Outer Space, 
(and other Cold War sci-fi). Un- 
known to most of London, 
Prescott has been churning out 
movie pastiches like this for 
years. I've also seen his stage 
version of a slasher movie. His 
trademarks are unbelievably 
resourceful sets built on a 
bathroom size stage for about 
#2.50, and elaborate music and 
effects tracks. Sometimes his 
shock effects raise goose- 
pimples. But unlike the L.A. 
boys, Prescott doesn't know 
when to stop, and 90 minutes 
without an interval in his back- 
room sweat-box can 
become unbearable. a 


Currently there’s 
no production of 
The Rocky 
Horror Show’ in 
Los Angeles, and 
the field is wide 
open for a new 
late-night stage 
show to grab cuit 
status. Prime 
contender is 
'Zombie Attack!’ 
which has been 
running at the tiny 
Cast theatre in 
Hollywood for 
nearly three 
years now. With 
skilful public 
relations, the play 
could easily 
succeed at a 
much larger 
venue and then 
internationally. 

It’s tailor-made 
for such 

Jamborees as the 
Edinburgh 
Festival fringe. 
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Shivers retrospective by Mark Ashworth 


Psrt On& ' only a relatively 

' small proportion of Sergio 
SS tSnistS, Martino's back catalogue, (en- 
Q/-./-,r-n//-ino ooW ‘^“'^P^ssing some fifty features. 
^(^OrpiOnS a/70 running the gamut of Italian 
Seethina Sianoras P“P"I“"s> aonres Irom saucy 

^ ^ comedies to syrupy tear- 


does not regularly come your self to make grudging conces- 
way. There is an unfair tendency sions towards Martino's abilities 


Juliet: “Another 
1 slashed to 
death...” 


girl I 


Carol: “We should 
be grateful - he’s 
eliminating all our 
competition!”. 

(Dialogue 
between Edwige 
Fenech and 
Cristina Airoldi 
from Lo Strano 


jerkers), falls into the ‘horror’ 
category, he nevertheless deser- 
ves a special place in the 


even at fan level - to simply 
lump Martino in with such direc- 
tors as Umberto Lenzi. (a 
frequent Dania Film 
stablemate), Giuliano Carmineo 
and Franco Martinelli. All have 
produced work in a similar vein 


when using La Montagna Del 
Dio Cannibale/Prisoner of the 
Cannibal God (1978), as a 
yardstick by which to damn Rug- 
gero Deodato’s Ultimo Mondo 
Cannibale/ Cannibal (1976). El- 
sewhere, the entries discussing 


affections of every serious Pasta exception of Carmineo's 


to Martino's but, with the notable Martino's pictures are particular- 


Paura connoisseur. Flis sala- 
cious series of early Seventies 


Perche’ Quelle Strane Gocce 
□i Sangue Sul Corpo Di Jen- 


psycho-thrillers. and his lively ad- nifer?/Erotic Blue (1972), have 


venture/horror cross-overs of a 
few years later, display both an 
assured approach to pulp story- 
telling and a luscious visual style Horror', one of the most sym- 
which slickly papers over any pathetic English-language 
cracks that may appear in the 
brisk, ‘fumetti'-like plots. 

Unfortunately, one of the draw- 
backs of operating at the 
unashamedly commercial end of 
Italian cinema is that un- 
prejudiced critical appraisal 


rarely achieved such engaging 
results. Phil Hardy's The Aurum 
Film Encyclopedia, Volume 3: 


review sources for continental 
genre product, can only bring it- 


ly dismissive. 

In the case of II Tuo Vizio E 
Una Stanza Chlusa E Solo lo 
Ne Ho La Chlavre/Excite Me 
(1972), insult is added to injury 
by the inclusion of several fac- 
tual errors, making it doubtful 
whether the reviewer has actual- 
ly seen the film! Obviously 
sensationalist murder mysteries, 
like I Corpi PresentanoTracce 


The climactic bottle murder In 


Unfortunately, one of the drawbacks of operating 
at the unashamedly commercial end of Italian 
cinema is that unprejudiced critical appraisal 
does not regularly come your way 


Vizio Della 
Signora 
Wardh/Next!) 
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Di Violenza Carnale/Torso 
(1 973), are a world apart from 
the subtly shaded nuances of 
such universally revered Italian 
classics as Freda's L’Orribile 
Segreto Del Dr. HIchcock/The 
Terror of Doctor HIchcock 
(1962) or Bava's Operazione 
Paura/KIII. Baby, Kill (1966). 
However, they do possess a 
peculiar atmosphere and a com- 
pulsive vitality totally their own. 

So ease on those black leather 
gloves, pull the mask down over 
your face, and take a guided 
tour through the fabulous gialli 
of a criminally underrated talent. 

Born in Rome, July 19, 1938, 
Sergio Martino began his movie 
career in 1 963, working as an 
assistant to a clutch of 
respected names including 
Mario Bava, Mauro Bolognini 
and Brunelio Rondi. After 
graduating to the post of produc- 
tion manager and various 
script-writing assignments, he 
finally got the chance to direct 
Mille Peccati...Nessuna 
Virtu/Wages of Sin (1 969). 
Coming at the tail end of the 
Mondo cycle, this tabloid-style 
documentary - complete with 
ludicrous English commentary 
by Edmund Purdom - was 
released in Britain under the 
catch-penny title Mondo Sex. 
Martino next tried his hand at a 
western with Arizona Si 
Scateno...E Li Face Fuori 
Tutti!/Arizona(1970), but 
returned to the Mondo format 
with America... Cosi' Nuda, 
Cosi' Violenta^Naked and 
Violent (1970), again produced 
by his brother Luciano's Devon 
Film company. 

By this time, Dario Argento’s 
The Bird With The Crystal 
Plumage (1969) had made its 
presence felt at the box-office. 
Luciano Martino had already 
secured a foothold in horror his- 
tory as co-writer of Bava's 
extraordinary La Frusta E II 
Corpo/Night is the Phantom 
(1963) and Elio Scardamaglia's 
La Lama Nel Corpo/The Mur- 
der Clinic (1966). Now, with his 
brother at the directorial con- 
trols. he followed his commercial 
instincts in the terror-filled 
arena. Interestingly enough, the 
real antecedent of their first col- 
laborative giallo does not appear 
to be Argento’s picture, more 
Romolo Guerrieri's convoluted 
Carroll Baker starrer II Dolce 
Corpo Di Oeborah/The Sweet 
Body of Deborah which 
Luciano had co-produced, with 




By this time, Dario Argento’s The Bird With The 
Crystal Plumage (1969) had made its presence 
felt at the box-office. 


Mino Loy, the year before Crys- 
tal Plumage went into 
production. 

Lensed in 1970, Lo Strano 
Vizio Della Signora Wardh - 
The Strange Vice of Mrs. Ward 
fills the contours of The Sweet 
Body of Deborah with the 
sweet, sticky blood of the 
slasher movie proper. This tor- 
pid tale of a diplomat’s wife, 
(Edwige Fenech), with a secret 
blood fetish driving her into car- 
nal frenzy wrote large the 
direction Martino would take 
with his chain of cheeky chillers. 
Utilising a host of audience 
double-crossing tricks - Ivan 
Rassimov faking his own suicide 
- and a gruesome sub-plot 


featuring a sadistic razor-killer, 
screenwriters Eduardo M. 
Brochero and Ernesto Gastaldi 
fashioned a typically episodic 
script allowing Martino ample op- 
portunity to play to the gallery. 

Very appropriately for a film 
which begins by quoting Sig- 
mund Freud, Mrs. Ward carries 
a strong undercurrent of sexual 
menace which forcefully comes 
to the surface during Fenech's 
violently erotic dream sequen- 
ces. Along with a crisply 
suspenseful segment - Fenech 
and her husband, (Alberto de 
Mendoza), explore Rassimov’s 
animal-filled house - these inter- 
ludes represent the picture at its 
most effective. One wonderful 


moment has a slow-motion 
shower of broken glass, (beauti- 
fully photographed by Emilio 
Foriscot), cascade sensuously 
over the heroine's prone body. 
This atmosphere of sinful indul- 
gence is enhanced perfectly by 
Nora Orlandi's haunting score. 
Orlandi, a vocal contributor on 
many Slelvio Cipriani composed 
soundtracks, deploys motifs 
reminiscent of Spaghetti 
Westerns, heavy with shimmer- 
ing organs and eerily distorted 
voices. As if taking cues, Mar- 
tino extends the Cinecitta 
Cowboy theme into the visual 
fabric when veteran saddle-soap 
star George Hilton confronts 
Rassimov in the arid Spanish 
countryside. 

Cne of the most fascinating 
aspects of Mrs. Ward is the 
function of the maniacal slasher. 
Superficially he seems to be a 
red herring; Hilton wants rid of 
his heiress cousin, (Cristina 
Airoldi), and is prepared to take 
advantage of the psychopath’s 
reign of terror. However, he’s 
also considerably important to 
the sinister subtext. His mur- 
derous attacks on a selection of 
pretty blondes are all contained 
in the first two thirds - precisely 
the sections where the Freudian 
underpinnings are most power- 
ful. In the same way Argento 
briefly allowed Daria Nicolodi’s 


Janine Reynaud - a victim in 
The case of the Scorpion's Tail 


Edwige Fenech has a 
nightmare in They're Coming 
To Get You 
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character to come under 
suspicion in Deep Red (1975), 
Fenech is implicated as Airoldi’s 
killer when Rassimov reveals 
her prurient predilections to the 
police. Significantly, when the 
maniac meets his demise at the 
hands of a potential victim, the 
piece shifts gear moving into 
more conventional thriller ter- 
ritory as the action transfers 
from Vienna to Spain. Once 
more the slasher reverts to red- 
herring status as we discover 
that de Mendoza, who is in 
league with Hilton, actually 
slaughtered Airoldi using copy- 
cat methods. 

With the heroine seemingly a 
descendant of Dahlia Lavi’s 
sado-masochistic Nevenkafrom 
Night is the Phantom, Mrs. 
Ward is my favourite Martino 
shocker. His undeniably zesty 
approach, together with the fur- 
tively deviant aura which seeps 
off the screen, makes this an ir- 
resistably entertaining gem. 
Sadly never released In Britain, 
it was tailored to suit the 
American market by Fima 
Noveck under the title Next!. 
Due to a mistake made at the 
time it first appeared, the direc- 
tion is sometimes erroneously 
credited to Luoiano Martino. 

Like it's predecessor, 

Martino's next giallo venture 
was an Italian/Spanish co- 
production between Devon Film 
and Madrid's Copercines. Al- 


though more straightforward 
than Next! thematically, La 
Coda Dello Scorpione/The 
Case of the Scorpion's Tail 
(1971) is no less grisly, featuring 
several strikingly shot, lively mur- 
ders. Uraguayan heart-throb 
George Hilton took the lead 
again, but this time his 
glamorous co-star was Swedish 
ice-queen Anita Strindberg. 
Boasting attractive Greek loca- 
tions, the unspectacular plot of 
this glossy mystery revolves 
around a million dollar insurance 


deal and the bloody exertions of 
English insurance investigator 
Peter Lynch. (Hilton), willing to 
eliminate anyone who comes be- 
tween him and the money. 

Deprived of the perverse 
central impulse of Mrs. Ward, 
Martino sensibly exploits the 
bare story mechanics to create 
some eye-catching effects. The 
suspense highlight, stunningly 
captured by Emilio Foriscot's 
sumptuous Technochrome 
photography, is Jesus Franco 
starlet Janine Reynaud’s death 



Deprived of the perverse central impulse of Mrs. 
Ward, Martino sensibly exploits the bare story 
mechanics to create some eye-catching effects. 


The Case of the Scorpion 's 
Tail; Above: Anita Strindberg 
falls under the Knife. Below: 

Hillnn ie atlarVaH 


during a thunderstorm. Cross- 
cutting between shots of a front 
door lock, and her running 
towards it in slow-motion, Mar- 
tino expertly succeeds in setting 
the nerves on edge, ending on a 
note of Grand Guignol with the 
terrified woman being chased 
around her apartment. Trapped 
against a window, she dies 
smearing her blood across the 
rain-splattered glass after the 
rubber-suited assassin slits her 
throat with a switchblade. Mar- 
tino also provides a joltingly gory 
climax when Hilton bumps off 
his villainous accomplice: as an 
uptempo Sousa-style march 
blares from the TV, the two men 
begin a vicious fight culminating 
in Hilton ramming a broken bot- 
tle into his victim’s eye before 
piercing him through the heart. 

The ‘Scorpion’ of the title is ac- 
tually a cuff-link providing the 
police with a vital clue to the puz- 
zle. But this entomological 
reference could also be per- 
ceived as the key to the movie’s 
stylistic thread. Martino has 
described his Seventies gialli as 
being ‘'A little bit like Hitchcock", 
but of all his films, this one 
bears closest comparison to the 
work of Argento - the 'Italian 
Hitchcock’. The subjective 
camera creeping up the steps to 
Reynaud's house, the gleaming 
knife blade punching a hole in 
her door, the bizarrely angled 
shots, and loving close-ups of 
the murderer's black leather 
gloves, all carry an Argento- 
esque flavour. As if to underline 
the point, Bruno Nicolai's excel- 
lent score even borrows the 
characteristic ‘strangulated 
trumpet’ sound effect from both 
the Crystal Plumage and The 
Cat O'Nine Tails soundtracks! 

Certain moments also betray 
Martino's admiration for Mario 
Bava. The foreground place- 
ment of decorative ironwork and 
a brief scene where Hilton and 
Evelyn Stewart, (aka Ida Galli), 
take refuge in an old theatre's 
cluttered props room adds a 
pleasingly baroque touch. Al- 
though the presence of a 
painfully thin Strindberg doesn't 
really compensate for the ab- 
sence of curvaceous Fenech, 
Martino’s second chiller is still a 
highly watchable effort. Extra 
pleasure is afforded by the bale- 
ful appearance of another 
Franco acolyte, Luis Barboo, 
who meets a sticky end when 
his hands are slashed while 
hanging from Reynaud’s roof. 
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Following Bava’s example. 
Martino's subsequent project 
placed heavy emphasis on the 
supernatural and gothic ele- 
ments of its busy 'damsel in 
distress’ plot. Set in London, 

Tutti I Colori Del Buio/All the 
Colours of Darkness (1 972), 
documents the terror campaign 
Susan Scott, (aka Nieves Navar- 
ro). wages on her neurotic 
younger sister, (Edwige Fenech) 

• an insidious play on the 
traumatic memories of their 
mother’s murder and the employ- 
ment of various sleazeballs to 
pose as members of a crazed 
Satanic sect. The twist ending in- 
troduces a genuinely 
paranormal aspect as the cold 
chill of fear awakens Fenech's 
dormant psychic capabilities. 
Rising manfully to the challenge, 
Martino responds to this 
material with an energetic ar- 
senal of stylized effects - zip 
panning, shock cuts and, my 
favourite, throbbing zooms. The 
deliriously surreal opening 
montage • a hideous old hag 
moving like a clockwork doll, 
another with a grotesquely swol- 
len stomach, a dagger plunging 
into a screaming woman's body, 
and a rapid track, (in negative), 
down a country lane - is as 
memorably disturbing as any- 


JOAN.. .she was a 


the wild side. 
The wildest thing 
of oil was yet 


Overnight she was 
ONE OF THEM! 
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The forbidding mansion used as the Satanists’ 
haunt was also the setting for Hammer’s 
Demons of the Mind (1971) and featured 
prominently on the cover of Toyah’s 
The Blue Meaning’ album. 


thing dreamed up by David 
Lynch. 

Similarly, the black magic or- 
gies staged to frighten Fenech 
are a nightmarish delight with 
leering faces pressing into the 
camera lens and Eugenio 
Alabiso's mannered editing 
creating maximum disorienta- 
tion. The less hyperbolic 
passages, particularly the 
domestic scenes between 
Fenech and her live-in lover, 
(George Hilton again!), have a 
faintly claustrophobic quality. 
This, coupled with the allusion to 
a miscarriage Fenech's charac- 
ter has suffered as a result of a 
car crash, adds a sickly sense of 
masterful unease to the proceed- 
ings - a bleakness echoed by 
the Autumnal English locations, 
moodily photograped by Gian- 
carlo Ferrando who shares a 
credit with Miguel F. Mila. 

Incidentally, the forbidding 
mansion used as the Satanists' 
haunt was also the setting for 
Hammer’s Demons of the Mind 
(1971) and featured prominently 
on the cover of Toyah's 'The 
Blue Meaning' album. Blessed 
with one of Bruno Nicolai's best 
ever scores - a necromantic 
symphony laced with doom- 
laden sitar, hypnotic chants and 
paranoid strings - the sensitive 


main theme later appeared on 
the soundtrack of the tatty Dick 
Randall produced Anita Ekberg 
vehicie Casa D'Appuntamento/ 
Bogeyman and the French 
Murders (1972). 

The most pleasing facet of the 
movie is Fenech's excellent per- 
fomance as the insecure 
heroine. Of Maltese descent, 
she began her acting career as 
mere decoration in broad West 
German sex farces like Josef 
Zacheris Alle Katchen Nas- 
chen Gern/The Blonde and 
the Black Pussycat (1967). 

She gravitated more towards 
Italian productions after working 
on Guido Malatesta's II Figlio Di 
Aquila Nera/Son of the Black 
Eagle and Ottavio Alessi's Sen- 
satlon/Top Sensation (both 
1968). Ironically, as the Seven- 
ties progressed, she almost 
abandoned ideas of stardom to 
devote time to raising her son, 
Edwin. Thankfully her supportive 
parents persuaded her other- 
wise and she resumed her 
cinematic activities. After Mrs. 
Ward, Fenech became romanti- 
cally linked with Luciano 
Martino, the reason she was 
regularly cast in his productions. 
Fenech’s finest hour was in 
Martino's Cornetti Alla 
Crema/Custard Croissants 
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They're Coming To get You 
Below: The American Teaser 
advert 

(1981), starring Lino Barfi, Gian- 
ni Cavina and Milena Vukotic, a 
brilliantly funny crazy-comedy 
outclassing anything Hollywood 
has produced in the past 
decade. Recently, Fenech has 
concentrated on light entertain- 
ment, presenting popular Italian 
TV shows like 'Domenica In'. 
She produced and starred in the 
mini-series 'Surviving at the Top’ 
and will do the same in 
Martino’s Delitti Provati. 

Another Italian/Spanish co- 
production betwen Lea Film, 
National Cinematografica and 
C.C. Astro. All the Colours of 
the Darkness remains unseen 
in Britain. In America a trimmed 
version was circulated by Sam 
Sherman's Independent Interna- 
tional company, with a new 
credit sequence designed by 
Bob Le Bar. Promoted as being 
filmed in ‘Chill-o-rama’, (wide- 
screen to youl), it played under 
the title They’re Coming To 
Get You but has surfaced there 
as Demons of the Dead on TV. 
Sergio Martino’s next giallo 
would again borrow traditional 
horror motifs as his writers 
turned their attention towards 
Edgar Allan Poe. This time his 
work would be seen in Britain. 
But not necessarily in the 
way it was intended... 


Next issue, Mark Ashworth 
continues his terror thesis in 
Part 2: Hacksaw Killers and Hal- 
ter-Neck Tops. 
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Pinhead is back! 
The Black Prince 
of Hell from Clive 
Barker’s 
box-office smash 
Hellraiser and the 
hit sequel 
Hellbound: 
Hellraiser II is 
reborn in blood 
and desire from 
his marble pillar 
prison to walk the 
earth again in 
search of more 
human souls to 
condemn to a 
living nightmare. 
Doug Bradley 
returns as the 
Cenobite you love 
to hate in 
Hellraiser III: Hell 
on Earth to cause 
more demonic 
havoc in the $5 
million 
continuation of the 
best-selling 
novelist’s popular 
myth directed by 
Anthony 
(Waxwork) 
Hickox. 


Shivers interview by Alan Jones 


Alongside five new hand- 
made pseudo-Cenobites. 
Pinhead battles the forces of 
good, and his human alter-ego 
Elliott Spenser, (the soidier from 
Hellbound), to regain the La- 
ment Configuration puzzle box 
from a TV newswoman that 
could hurl him back through the 
pleasure and pain dimensions 
forever. 

Doug Bradley was bom on 
September 7th. 1 954 in Liver- 
pool. In the mid-1970s he 
teamed up with a number of 
schoolfriendsto create an ex- 
perimental theatre group called 
The Dog Company which toured 
Europe with the original plays 
‘Frankenstein in Love' and ‘The 
History of the Devil’. The latter 
production found Bradley cast in 
a prophetic role as Satan, a part 


one of his Dog Company col- 
leagues would remember for 
future reference. For when his 
close friend Barker was pianning 
Hellraiser, he wrote the ‘Lead 
Cenobite’ role with Bradley in 
mind. That was Bradley's sole 
credit on Hellraiser but audien- 
ces warmed to his character as 
the spokesperson for a Quartet 
of transmutated creatures and 
gore fans dubbed him 'Pinhead'. 
Hellraiser III will mark the first 
time Bradley is actually called 
that name on screen - by a ter- 
rified Terry Farrell playing his 
nemesis. 

Pinhead's ever-growing 
popularity staggers both Barker 
and Bradley. He's a sex-symbol 
in Japan, a favourite convention 
speaker in America, and 
Pinhead's startiing image now 



graces worldwide merchandise 
from T-shirts and comic books 
to model kits and jig-saws. Fur- 
ther proof of Pinhead's cuit 
status was shown when Hickox 
filmed an entire Hellraiser III ac- 
tion sequence on location in 
High Point, North Carolina. The 
local community turned out in 
force, staying weli after mid- 
night, just to catch a glimpse of 
the superstar Cenobite going 
about his explosive duties. And 
when Pinhead walked down 
South Elm Street, the irony 
wasn't iost on any observer. 

Bradley remarked, "I've gotten 
used to being a cult figure now 
but aii the attention came as a 
big surprise initially. When we 
made Hellraiser there wasn't an 
inkling in anyone’s head, least of 
all mine, that this phenomenon 
was about to happen. It wasn't 
until after Hellbound I realised 
exactiy what was occuring". But 
fan worship is something he can 
understand, "Because t was a 
huge fan of horror movies 
before I wanted to be an actor. 
So i can put myself very easily 
into the minds of the people 
who’ve taken the character to 
their hearts, i know where 
they're coming from and I’d 
probably be besotted by Pin- 
head myself if it wasn’t me 
piaying him and I was still 15 
years-old". 

However one thing Bradley 
will not do is play fast and loose 
with Pinhead's image. “I'll take 
the time to sign autographs and 
answer any fan mail but I do 
ponder each personal ap- 
pearance request. It may sound 
pompous but, as an actor, I do 
care very strongly towards the 
character. My direct power over 
Pinhead is somewhat limited but 
I do try to retain his integrity". 
Bradley feels that way because 
he never wants to let Barker’s 
original vision down as he ex- 
plained. “One of the first 
qualities that attracted me about 
the character in Clive's first 
script was here was this, in 
heavy quotes, Monster, end 

Left: Pinhead emerges from 
the ‘Killer Pillar’ 
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quotes, that was prepared to 
stop and talk to you with gravity. 
He wasn't simply a silent axe- 
wielding Jason clone who stood 
at the end of dark alleys. Pin- 
head is highly articulate and 
there’s this sense of an intel- 
ligent mind at work combined 
with a richly dark ironic sense of 
humour”. 

Those key elements were an 
important part of Peter Atkins’ 
Hellraiser III script and the 
reason why Bradley was very 
keen and delighted to tackle the 
role again. He enthused, “Hell 
on Earth takes Pinhead and his 
characteristics even further than 
Peter did in Hellhound. And it's 
; Elliott Spenser's story too. It 
' wasn’t Just going to be a typical 
! Dracula sequel; O.K. he died at 
the end last time, so let's get 
him back to life in a quick pre- 
credits sequence and get on 
with it. The whole Hellraiser III 
plot is driven by Pinhead's rein- 
carnation and, in particular, 
resolving the conflict established 
at Hellhound's climax where 
he’d split into two - one part 
Cenobite, the other part Elliott. 
There's that back story and a 
great deal more excitement be- 
sides which run at parallels and 
finally meet at the end”. 

t'et playing two different 


Hell On Earth’s Unholy Trinity 

- director Anthony HIckox, 
Doug Bradley and co-star 
Terry Farrell on the church set 
In North Carolina 


Bob Keen’s Image Animation 
crew put the finishing touches 
to Doug Bradley’s make-up 


characters in the same movie 
has been a strange experience 
Bradley admitted. "While the Pin- 
head make-up obviously makes 
it easy to distinguish between 
the two perfomiances, it's been 
weird playing them side by side. 
The other night I kicked off with 
Elliott in army fatigues, then at 2 
a.m. got made up as Pinhead. I 
walked on set and there was the 
stand-in I had to act against 
wearing tuil Pinhead rig, the only 
other person apart from me ever 


to be seen that way. Image 
Animation’s Geoff Portass wore 
the make-up briefy in 
Hellhound, but Hellraiser III is 
the first time someone else has 
worn the full costume and make- 
up. I didn't like it. It was strange 
and upset me a lot. I realised 
then how jealously protective of 
him I’ve become. As Pinhead I 
had to have an Elliott double 
too. So there were five versions 
of me on set that night, including 
the Elliott dummy we tirst used 


in Hellhound. Talk about an 
ego-maniacs dream!". 

As for the make-up chores 
Bradley sighed, “it remains a 
drag and always will be however 
much a part of the Job it has be- 
come. Putting it on during 
Hellraiser was something of a a 
semi-mystical process. The 
hours went by and I was magi- 
cally transformed. That edge 
has long since vanished! Today, 
(October, 25th., 1991), numbers 
the 37th. time !’ve worn the 
make-up in five years which mir- 
rors my age exactly". The Image 
Animation five man crew have 
made the whole process easier 
this time according to Bradley. 
“My total look is slightly 
redesigned, going on in tewer 
face pieces than before. And the 
nails are plastic now. They were 
always metal before this picture. 
That helps them sit better on my 
face and is a lot more comfort- 
able because I'm carrying less 
collective weighf. 


As for the make-up chores Bradley sighed. "It 
remains a drag and always will be however much 
a part of the job it has become." 
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From Cricklewood in North 
London to Ptnewood Studios 
and now North Carolina, the 
Hellraiser trilogy has covered a 
remarkable distance. Bradley 
added his thoughts on the other 
differences. "Obviously working 
with Clive on the first was an 
amazing experience as I'd 
known him for 20 years. His con- 
cern was always with the 
imaginative side of any project. 

He felt the acting could take 
care of itself and lived for the 
times his creative juices would 
start flowing. To have that as a 
starling point was invaluable. 
Creating Pinhead enabled him 
to give me so much inspiration 
on that level. Tony Randel had 
the toughest job of all with the 
sequel, usually a minefield for 
directors anyway. But Randel 
had to follow a hugely popular 
movie, based on Clive's in- 
vented mythology, with his own 
concepts and make them work. I 
didn’t envy him stepping into 
Clive's sizeable shoes. Randel's 
appoach was very much to 
camera. That was the exciting 
challenge he offered and I 
warmed to if because I had the 
imaginative side of the 
Hellraiser myth pretty much 
nailed down by then". 

He continued, "Hellraiser III 
was going to be a thrill whoever 
directed as it’s the first time I’ve 
worked in the States. 

Hellhound was different to 
Hellraiser because it was entire- 
ly fantasy based. We went to 
Hell early on and stayed there. 
Hell on Earth is another con- 
trast. Pinhead is here, now, 
freed from the Lament Con- 
figuration box having lost his 
human conscience. It’s a darker, 
nastier vision of Pinhead than 


Hell on Earth has the potential to be the 
strongest episode of all 


has ever been presented before. 
And Anthony Hickox has met 
that challenge head on. We’ve 
talked a lot and he said he felt 
nervous giving directions to 
someone who’s played Pinhead 
twice before. I assuaged his 
trepidation by telling him it was 
nearly four years since I last had 
the make-up on, this was such a 
different spin on the character 
anyway, and I needed as much 
help as I could get. Although 
Tony Is dizzying with his camera 
moves. I’ve found he’s very 
much on the actor’s side”. 

The only downswing to 
Hickox’ approach was the com- 
pact and arduous 50 day shoot 
said Bradley. “Clearly Tony en- 
joys working fast and doesn’t 
mind the long hours. Yesterday I 
clocked up my longest day ever, 
17 hours in total. It has to be 
fast to achieve everything in the 
six weeks T rans Atlantic Enter- 
tainment, (who bought the 
sequel rights from New World 
Pictures), allotted the produc- 
tion. But you can't linger to get 


things right and that's frustrat- 
ing. I've occasionally felt rushed 
but more often I’ve felt we were 
just working quickly. Perhaps 
working too slowly would have 
killed off any necessary spon- 
taneity". 

Hellraiser III climaxes with a 
black inversion of the Holy 
Sacrement. Pinhead shatters 
stained glass church windows, 
causes altar candles to flare like 
flamethrowers and maims a 
priest when he utters the line 
“Thou Shalt not bow down 
before any graven image except 
me. for 1 am the way”. This con- 
troversial sequence is one 
Bradley calls “Pinhead’s 
apotheosis". North Carolina 
being at the heart of the Bible 
Belt, the set was closed for ob- 
vious reasons, although it didn’t 
stop religious crew members 
from strongly registering their 
disapproval. Bradley 
countered.“l don’t look upon 
things like this as sacreligeous. I 
don’t understand the notion of 


storyboards drawn by artist 
John Floyd 

believe in something and claim 
to have an absolute faith, any 
amount of ridicule can shake 
their conviction. Personally it 
doesn’t concern me. Pinhead 
playing around with Christian 
symbolism in Church is perhaps 
the most crucial scene image- 
wise ever created in the three 
movies so far. Pinhead isn’t 
taking any of it seriously. It’s just 
a big joke to him. Don't we all 
have an inalienable right to be 
shocked and offended? You 
can't spend time pussyfooting 
around because something 
might upset people". 

With Peter Atkins and Image 
Animalon's Bob Keen. Bradley 
completes the trio dubbed ’The 
Guardians of Clive Barker's 
Myth' on Hellraiser ill. Barker 
had to bow out from being in- 
volved due to book tour publicity 
commitments and executive 
producer chores on Candy 
Man. Based on the positive 
preview reaction towards Hell 
on Earth, Barker will definitely 
play a more active role in the al- 
ready planned Hellraiser IV. But 


Concept design for the 
pseudo-Cenobite ‘Pistonhead’ 



blasphemy or how, when people ^is creation was in safe hands 
as Bradley pointed out. "If every 


movie started from scratch it 
would be a nightmare. We know 
we must all be beholden to 
Clive's aesthetic and remember 
how it started. I’m satisfied 
we’ve been able to move tangen- 
tially away from Clive's concept 
without losing the genius he in- 
vested in the genesis of 
Hellraiser. Hellraiser III: Hell 
on Earth has the potential to be 
the strongest episode of all be- 
cause, while a lot of familiar 
territory may be covered, excit- 
ing new ground is too which 
- doesn't lose the ethos we 
must hold so dear to our S 


\ hearts". 
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muo II 




Director: Shinya 
Tsukamoto. 
Stars: Tomoroh 
Taguchi, Nobu 
Kanaoka, 
Tsukamoto, Sujin 
Kim, Hideaka 
Tezuka, Nobu 
Asada. 
Speciai Effects: 
Takashi Oda, Kan 
Takahama, Akira 
Fukaya. 
Music: Chu 
ishikawa. 
Japan. 1991. 91 
mins. 


Shivers review by Nigel Fioyd 


Introducing his latest ftim at 
the Fantasporto Film Festival in 
Portugal, Japanese film-maker 
Shinya Tsukamoto explained 
through a translator that the 
most important difference be- 
tween the original and the 
sequel was that while Tetsuo 
had been made in black and 
white, Tetsuo II was shot in 
colour! More seriously, he went 
on to say that The Body Ham- 
mer was quieter, more normal, 
at times quite serene (!), and 
that it paid greater attention to 
the causes of the extreme 
violence it portrayed. It must be 
said his claims were slightly ex- 
aggerated, and this technically 


and artistically superior follow- 
up will not disappoint those who 
revelled in Tetsuo's mutant- 
machine madness. 

Not so much a sequel as a 
radical re-wori<ing of the original. 
The Body Hammer replaces 
monochrome images, industrial 
noise and revolving, screw- 
threaded metal penises with 


near-monochrome images, in- 
dustrial music and a more 
sophisticated version of 
Tsukamoto’s post-modern 'body 
horror’. H.R. Gigehs bio- 
mechanoid designs for Alien 
again come to mind, as does 
David Lynch’s penchant for in- 
dustrial architecture; the central 
body-machine melding might 


The Body Hammer replaces monochrome 
images, industrial noise and revolving, 
screw-threaded metal penises with 
near-monochrome images, industrial music and a 
more sophisticated version of Tsukamoto’s 
post-modern ‘body horror’ 
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also be seen as echoing Seth 
Brundle's fusing with the telepod 
in Cronenberg's The Fly. Ad- 
mirers of Katsuhiro Otomo's 
Akira will already have noticed 
the name Tetsuo is derived from 
a character in that futuristic 
animated movie: one who 
fashions a bio-mechanical arm 
for himself by sheer force of will. 
Like fragments of metal at- 
tracted to a powerful 
electro-magnet, these themes 
and images attach themselves 
to Tsukamoto, and are then 
forged in the furnace of his im- 
agination into something new. 
Wearing your influences on your 
sleeve is never enough, 
however, and Tsukamoto 
pushes beyond them into a 
bizarre, sado-erotic realm that is 
all his own. 

Following the Tetsuo II plot is 
almost as difficult as in the 
original. Tsukamoto scorches 
our retinas with shiny images, 
flash-frames and frenetic 
chases, but the staccato scenes 
and cryptic dialogue are often 
oblique to the point of obscurity, 
in the opening scene, a man 
sees a drunk shot dead under a 
bridge at night: turning, he sees 
a plume of smoke rise from the 
arm of the killer, a young skin- 
head who then dons a uniform 
emblazoned with a large X. Im- 
mediately, we cut to scenes 
inside what looks like an iron- 
smelting plant. Things become 
clearer when the central charac- 
ter. Taniguchi, (Tomoroh 
Taguchi), wakes from a dream 
about his childhood: adopted at 



Tsukamoto scorches our retinas with shiny 
images, flash-frames and frenetic chases 


age eight, he remembers noth- 
ing of his life before that, but 
wonders whether these are im- 
ages from his lost past. Then, 
while shopping with his wife 
Kana. (Nobu Kanaka), 

Taniguchi is ‘shot’ in the chest 
by two skinheads who kidnap 
their young son Minori. 

Taniguchi gives chase through a 
maze of city streets and, finally 
confronting them, experiences a 
bodily change that seems linked 
to his murderous rage. 

Later, Taniguchi himself is kid- 
napped by The Guy, 
(Tsukamoto). who attaches him 
to a machine allowing access to 
memories of his childhood. 
These cause him to undergo a 
horrific bodily transformation: a 


gun barrel! emerges from his 
chest and he kills one of his two 
skinhead captors. Fleeing 
through a scrapyard, he kills the 
second and returns to his apart- 
ment, where - in a quiet and 
touching scene - his frightened 
wife recoils from him, hiding 
under the bedcovers with their 
dead son's toys and family 
photos. As Taniguchi/The Body 
Hammer undergoes a series of 
increasingly radical bodily trans- 
formations. and moves 
inexorably towards a violent 
showdown with The Guy, the ac- 
tion cuts between mutant 
machine mayhem, homo-erotic 
images of sweaty skinhead dis- 
ciples working out in their 
muscle factory, and more 


serene flashbacks to 
Taniguchi's initially idyllic but in- 
creasingly disturbed past. What 

he finds buired in his memory is 

not an ideal childhood, but a 
nightmare in which his father en- 
courages him to develop L’arme 
humaine'-a revolver-arm which 
when pointed at the family dog 
kills it stone dead. This is what 
has been buried in his uncon- 
scious all along, the knowledge 
that within him lurked the mutant 
genes of The Body Hammer. 
“You became scared of your- 
self, says The Guy, “Because 
you found beauty in destruction". 

Although shot in colour, Tet- 
suo II employs a limited range 
of blues, greys, silvers and 
blacks, thereby emphasising the 
metal sheen of its polished sur- 
faces. Only rarely, where 
Taniguchi flees across the 
scrapyard and picks up a bright 
yellow plastic telephone, does 
Tsukamoto exploit colour to 
great effect. The imagery, 
though, is far from restrained: 
near the end, the triumphant 
Body Hammer taps the brains of 
his skinhead disciples with 
tubes inserted through their 
foreheads. What the serenely 
quiet by unmistakably apocalyp- 
tic coda means is not clear. 

What is clear is how Tsukamoto 
has absorbed his diverse comic- 
book and cinematic influences 
into a violent, fetishistic vision 
that fuses avant-garde abstrac- 
tion and cult metal- ^ 

machine madness. 


Director Shinya Tsukamoto 


SHINYA TSUKAMOTO FACTFILE 


Born Tokyo, 1960. Began 
making Super-8 films at age 
14. In 1979, he built mobile 
theatres to show seven of 
these shorts. In 1982, he 
graduated from the Fine Art 
Department of Nihon Univer- 
sity. joined an advertising 
company and. from 1 983, 
directed commercials. In 1985, 
he left his job to concentrate 
on acting and film-making and 
founded the Kaijyu Theatre 
drama group. He's now a full- 
time film-maker. 

Filmography 
Various Super-8 shorts includ- 
ing:- Genshi-San (1 974), 
Tsubasa (1980), Futsu-Size 
No Kaijin/The Phantom of 
Regular Size (1986). Denchu 
Kozo No Boken/Adventures 


of Denchu Kozo (1987). 

Testsuo/Tetsuo: The Iron 
Man. (1989), director/ 
screenwriter/editor/producer/ 
special effects/ co-photog- 
rapher with Kei Fujiwara. 
Played the ‘Young Metals 
Fetishist'. 67 mins. Black and 
white. 16mm. blown-up to 
35mm.. 

HirukoYokai Hunter/Hiruko 
the Goblin, (1990), direc- 
tor/screenwriter. 88 mins. 
Colour. 35mm.. 

Tetsuo II: The Body Ham- 
mer, (1991), director/ 
screenwriter/editor/producer/ 
photographer. Played The 
Guy”. Colour. 16mm. blown-up 
to 35mm.. 
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T Fantasy, STARBURST is there to 
I give you the latest news and insights. Movies are previewed, there are 
I 'H-depth interviews wrth the big name stars, as well as writers, directors and 
I technical people who make Fantasy a reality on large and small screens. 

I We also turn the spotlight on radio, stage productions, comics and books. 

I There's a regular Videofile to keep you up to date with the ever increasing 
I number of fantastic.and horror video releases {and there's a chance to win 
I some of them)... plus the near legendary It's Only a Movie oolumn . 

There's no better magazine for keeping abreast of the Fantasy world. 

Apart from plaoing a regular order with your local newsagent there is one 
I other way to make sure that you never miss out on STARBURST and that is 
I by subscribing. At the rates below you will be saving money as well! 


1 QtorKi irct Subscriptions compnse of twelve m 

1 tn/VJIOI specials each year. For those reade 

1 (A«Ooiia>is*saif uSAcuti»ncy) we have budgetsubscnptions which 
'1 YEAR SUB 2 YEAR SUB 

1 Uk |E32 SiwrjeDiEBO sartfiow 

nthly issues and four 
sonatight budget 
exclude specials 

3 YEAR SUB 
£87 

1 Worldwide Airmail l£48 S84 £93 $162 sa«ss 

BudsetliK £22 s.v.£)«£42 

1 Budget Worldwide £24 $42 Sareii5£46 $80 

£133 $232 Sa^iSiO 
£60 s.«n«w 

£65 $110 sa«ss? 


There's coverage of the classic, seemingly never ending sagas of... 

• Doctor Who 

#Star Trek 

# Star Trek: The Next Generation 

TV ZONE also delves into Red Dwarf, Quantum Leap. Blake's 7, 
Tomorrow People, The Survivors, Out of the Unknown, Space 1999, 
Star Cops... There are interviews with the actors, writers, designers and 
directors. Features which take you behind-the-scenes. In-depth episode 
guides. Free competitions. Reviews of the latest Fantasy and Science 
Fiction cult Television videos and books. 



“Nobody likes a smart alec. So when Shivers 
needed somebody to answer reader’s questions, 
they sent for me. 


tNQfmm 

Shivers Q&A by David McGillivray 


Dermot Sullivan. 

Welwyn Garden City. Herts. 

Yes, thanks to Vipco video 
boss Mike Lee. "My intention is 
to reiease a substantial number 
of previously unavailable horror 
films", Mike tells me. "It's time 
they were re-evaluated”. Too 
true. Unfortunately most of the 
slashers on his release list are 
now legally obscene in this 
country and can’t be shown 
again without judicious pruning. 
Currently back on video shelves 
are a cut version of The Bogey 
Man and the version of Zombie 
Flesh Eaters which ohginally 
played British cinemas. Mike ex- 
pects The Driller Killer to be 
passed shortly with small cuts 
and plain packaging, (it was this 
video's blood-spattered sleeve 
that triggered the whole ‘Video 
Nasty’ business in 1983). Also 
under consideration are The 
Slayer, Flesh for Frankenstein 
and Tobe Hooper’s Death Trap. 

Atthe 1989 ‘Shock Around 
The Clock' horrorfest, I saw Life 
on the Edge and was really im- 


pressed by Juliette Lewis, who 
played the daughter. 1$ this 
Juliette Lewis now starring in 

Cape Fear? 

Casey, 

London E.5. 

Yes. same actress. Juliette 
spent most of her short career 
playing the daughter in domestic 
drama. Now it's paid off with 
Cape Fear for which she was 
nominated as Best Supporting 
Actress Oscar for her role as the 
victimised teen. Bom in Califor- 
nia in 1975, she’s the daughter 
of actor Geoffrey Lewis, whose 
genre films include Human Ex- 
periments (1980), Night of the 
Comet (1 984) and Out of the 
Dark (1988). Juliette was Emmy- 
nominated tor her very first 
screen role in the cable TV mini- 
series Home F/res (1987). She 
then went into the TV series / 
Married Dora starring'Elizabeth 
Pena. In 1 988 she had a smal- 
lish role in My Stepmother Is 
An Allen. The following year 
she was in Life on the Edge, 
which flopped and was re- 
released as Meet the 


Hollowheads. and was the 
daughter yet again in National 
Lampoon’s Christmas Vaca- 
tion. She finally came of age in 
the NBC Movie of the Week Too 
Young to D/e (1990) in which 
she was a teenager charged 
with murder. The same year she 
was in TV’s A Family For Joe 
and The Wonder Years. We’ve 
yet to see her in two films she 
made last year. Crooked 
Hearts with Vincent D’Onofrio 
and Jennifer Jason Leigh, and 
That Night starring somebody 
called Eliza Dushka. She’s cur- 
rently starring in Woody Allen’s 
latest untitled project and is 
slated for the remake of the Fif- 
ties thriller Beyond a 
Reasonable Doubt. By the 
way, she’s an item with Johnny 
Suede's Brad Pitt, Thelma’s 
hustler in Thelma and Louise. 

You said elsewhere that The 
Punisher was censored by 70 
seconds in Britain. What was cit 
and why? 

J. Salter, 

Dagenham, Essex. 

The B.B.F.C. is very touchy 
when it comes to the glamourisa- 
tion of dangerous weapons. 
According to it's Annual Report. 
‘The Punisher featured a wide 
range of exotic weaponry 
presented in adult comic-book 
style. ..Crossbows were cut for 
film and video, as were metal 
1 stars, blades protruding from 
boots, spikes thrown through a 
man's palm, and a spiked metal 


“Nobody likes a smart alec. So 
when Shivers needed some- 
body to answer reader’s 
questions, they sent for me. I 
can virtually guarantee that I 
won’t know the answer to any 
questions you care to ask. But 
I’ve been in this game since 
Sean Connery had hair! And 
since / had hair, come to that. 

So I know where to go to get the 
information. Send me any ques- 
tions, so long as it’s about horror 
and related movies. And try and 
make it interesting. ‘Will there be 
a Jaws 5?' is always going to be 
held over until the next issue. 


Whatever happened to Jeff 
Lieberman. who directed the bril- 
liant Squirm? 

Gary Bryant, 

Swandlicote, Derby. 


He went on to make two more 
interesting horrors. Blue Sun- 
shine (1977) and Just Before 
Dawn, then disappeared until 
1988, when he came up with 
Remote Control about extra-ter- 
restrial videos that turn viewers 
into psychos. It was one of 
Kevin Dillon's first films; Jennifer 
Tilly is his girlfriend. I have seen 
it, but Shivers editor Alan Jones 
rates it. Check it out on Fox 
video. Now Squirm 2 is on the 
cards. 


I heard that several ‘Video 
Nasties’ are about to be re- 
released in Britain. Is that true? 


Left: Jeff Lieberman's Blue 
Sunshine-, Right:Juliette Lewis 
in Life on the ~ 
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sphere in a man’s throat. And 
orgy of destruction in a gambling 
club was also reduced for '18', 
and removed altogether was the 
sight of a gun forced deep onto 
a man's mouth before firing". 


I've always been fascinated by 
a line in John Trevelyan's 
autobiography ‘What the Censor 
Saw’, which reads "The worst I 
ever saw was a film called Mark 
of the Devil, made by a young 
British director for a German 
company". Who was this direc- 
tor and what became of him? 
Leslie Gaynor, 

Lincoln. 


The man in question is actor- 
turned-director Micahel 
Armstrong, and Mark of the 
Devil, made in 1970, is his last 
film to date. Since then, 
however, he's been involved in 
some extraordinary projects in 
every conceivable medium. 
During the Seventies he mainly 
wrote sex comedies - Eskimo 
Nell (1974), Adventures of a 
Taxi Driver (1976) and many 
more - but was also responsible 
for the script of the unfilmed Sex 
Pistols movie A Star is Dead 
(1978). At the end of the decade 
he got involved with a compnay 
called Maiden Music, which col- 
lapsed in 1981 leaving a 
stockpile of still-born Armstrong 
projects. They included a series 
of puppet films and a multi-mil- 
lion dollar live action/cartoon 
combo called The Enchanted 
Orchestra. Michael knuckled 
down to scripting The Profes- 
sionals and Shoestring, and 


between 1 982-3 wrote three fan- 
tasy shorts later linked and 
issued on video as Scream 
Time. In 1983 he wrote Pete 
Walker's last film to date. House 
of Long Shadows. The follow- 
ing year he went to Los Angeles 
and stayed. He failed to find 
finance for a feature film called 
Orphanage. Instead he wrote 
unfilmed screenplays for 
producer Sandy Howard and 
wrote and directed a stage musi- 
cal called 'My Jewish Vampire’. 
In 1 989 he was tempted to Paris 
to write three more screnplays, 
(all unfilmed), He returned to 
England in somewhat reduced 
circumstances and was obliged 
to serve behind the bar at the 
Top Rank club in Reading. Back 
on his feet in 1 990, he wrote 
and directed the Christopher 
Lee prologue added to the video 
reissue of the silent The Phan- 
tom of the Opera. Last year he 
produced a stage thriller, ‘The 
Kidnap Game’, at the Theatre 
Royal, Windsor. In his spare 
time Michael has always taught 
drama. “I started teaching at the 
Italia Conti stage school when 
Peter Duncan was sixteen, so 
work it out", he says. Two years 
ago he formed his own drama 
school, the Armstrong Arts 
Academy, whose debut produc- 
tion, 'The Illustrated Games 
People Play’, begins a two week 
run at London's Link theatre on 
20th. May. ^ 


Below: One of the reasons 
why The Bogey Man was 
labelled a Video Nasty 



NEXT ISSUE PUBLISHED 17th JULY 1992 

Actor Julian Sands on why he’s undead in 
Deptford for Tale of a Vampire.. .French horror 
director Gaspar Noe and his underground 
shocker Came ...the producer of The Flesh 
Eaters tells the full story behind this 1964 gore 
classic soon-to-be released uncut on video. ..an 
interview with Joe D’Amato on the set of 
Frankenstein 2000.. .Part 2 of our exhaustive 
Sergio Martino retrospective. ..Peter Firth stars in 
the British serial killer thriller White Angel. ..-plus 
the usual news, views and reviews... 


COMPETITION 

Here’s your chance to win not one, not five, not even ten. ..but 
the full sixteen title range in the Palace Video Horror Collection. 
The package includes everything from the cult classics Night of 
the Living Dead, Basket Case, Evil Dead 1 & 2, The Hills 
Have Eyes, Santa Sangre an^ Carnival of Souls to the weir- 
do Items Brain Damage, Creepers, Edge of Sanity. Night of 
the Demons, Vampire at Midnight, Trick or Treat and Dream 
Demon. The five lucky winners will also receive the Terror in 
the Aisles shockumentary and Palace's latest horror release 
The Howling VI: The Freaks. 

Can you afford not to enter this competition? Just send the 
four answers to these not so hard questions to the address 
printed on the Shiver^ contents page. Good luck! 

1 ) Santa Sangre and Creepers share a common link. What is 
it? 

2) He's the deformed creature in Basket Case. What's his 
name? 

3) Who directed the recent colour remake of Night of the 
Living Dead, still strangely unreleased In Britain? 

4) Edge of Sanity is an update of a classic horror story. Which 
one? 

Answers on a postcard to: 

Shivers Comp, 

Visual Imagination Ltd, 

PO Box 371, 

London SW14 8JL, UK 
Closing Date: 31st July 1992 
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MZ SJANIBY 

Shivers report by Alan Jones 


Hardware only cost $1 million 
to produce, so it's not surprising 
the same cartel of Palace Pic- 
tures, Film Four International, 
British Screen and Miramax 
would cough up five times that 
amount for Stanley's latest con- 
troversial shocker. 

The arid Namib desert can 
play strange tricks on the mind. 
Is that seedy open-air cinema 
realy showing The Bird With 
The Crystal Plumage? No, not 
really, but the set dressing of 
this faded posterior Dario 
Argento's first giallo movie hints 
at the many Italian influences 
Stanley has incorporated into a 


White Season meets El Topo 
and The Texas Chainsaw Mas- 
sacre". The South African bom 
26 year-old adds, “Some years 
ago I was travelling across the 
desert by train which pulled into 
a small town. I left the place 
quickly because I found it very 
quiet and boring. Six months 
later I read that innumerable 
body parts were found in the 
boot of an abandoned car there. 

I was curious about the fact that 
though the place seemed so 
dull, there were people living 
there who were cutting up 
bodies and desecrating them. 
South Africa really is insane, it 
has the world's highest slaying 


rate. There’s so much 
psychopathic rage there which 
hasn't been properly looked at”. 

This 1 982 event inspired Stan- 
ley to make a 16mm. short film 
on the subject while attending 
film school at Cape Town. Post- 
Hardware he decided to expand 
it into a full-length feature after 
hearing more about the fantasy 
elements local legend had 
grafted onto the gruesome hap- 
penings. "Because the killer 
seemed uncatchable by the 
police, supernatural overtones 
were attached to the slayings. 
When they finally did apprehend 
him, the police shot off his head 
and he was never identified. 

This of course added more 
heightened reality colour to the 
tale and even a conspiracy 
theory". That was Stanley's cue 
to add many African tribal myths 
to the core true story and take it 
to further metaphysical planes. 

“I interlace Bushmen myths 
about the 'Nightwalker', a shape- 
shifting black 

magician-cum-vampire who 
turns into a hyena and 
sidewinder snake, with the 
vanishing hitchhiker and 'Man 


scare scenario he calls, “A Dry 


I left the place quickly because I found it very 
quiet and boring. Six months later I read that 
innumerable body parts were found in the boot of 
an abandoned car there 


Going to the 
‘Devil’ in South 
West Africa is 
easy. Ail you 
have to do is 
follow the sign 
posts pointing the 
way into the heart 
of the Namibian 
desert. For at the 
end of this 
‘Highway to Hell’ 
is a cluster of 
vans, catering 
tents and 
imported camera 
equipment 
signifying the 
location for 
director Richard 
Stanley’s Dust 
Devil. This 
supernatural 
serial killer thriller 
is Stanley’s 
follow-up to 
Hardware, the 
hi-techno-punk 
sci-fi movie that 
to date has 
grossed a 
phenomenal $70 
million worldwide. 


Tf/e bewt MD 


Left page; Director Richard 
Staniey on location in Namibia 
This page ieft; the 
head-bursting ciimax 
Beiow: Robert Burke is Hitch 
in Dust Devil 
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With No Name’ ideas, while con- 
forming to the travelling serial 
killer theme laid down by The 
Silence of the Lambs". 

Indeed Stanley takes many in- 
genious detours in Dust Devil, 
ones he feels are mainly in- 
spired by Sergio Leone. 
"Stylistically Dust Devil is 
another marriage between 
Italian g/a///and spaghetti 
westerns. In Leone’s The Good, 
the Bad and the Ugly, cynical 
privateers looked for buried gold 
against an American Civil War 
backdrop. My Dust Devil 
characters weave in and out of 
similar historical events because 
1 updated the murders to run 
parallel to Namibia’s bloody fight 
for independence from South 
Africa in 1989. If Hardware's 
overall look was orange, red and 
fiery hell, Dust Devil's Is burnt 
down sepia recalling Leone’s 
brown colour arc in Once Upon 
A Time In The West. Then 
watercolour shades of lavender 
blue and turquoise seep in to 
represent the magical happen- 
ings- I was very impressed by 
Michele Soavl’s The Sect and 
used his idea of shimmering Vir- 
gin Mary blues to similarly 
represent the forces of God". 

Dust Devil follows the twisted 
fates of three characters; Hitch. 


a drifter with a past as chilling as 
his ice-blue eyes out to satiate 
his abnormal appetites, Wendy 
Robinson, a young South 
African woman on the run from 
a bankrupt marriage and an 
abusive husband, and Ben 
Mukurob, a near-retired 
policeman who is trying to crack 
a series of unsolved murders to 


atone for a past nightmare mis- 
judgement. "My original short 
focused mainly on Hitch and 
Wendy because I was more in- 
terested in developing the 
theme of the restless spirit, an 
angel of destruction, tap-danc- 
ing on deserted highways". 

Starring in Stanley’s The 
Hitcher on Safari' are Robert 


(Robocop 3} Burke, Chelsea 
(The Dark Half) Field and 
Zakes Mokae. Mokae appeared 
in Wes Craven’s The Serpent 
and the Rainbow which Stanley 
thinks has a similar starting 
point to Dust Devil as he ex- 
plains. "Both kick off with true 
stories and deal with ancient 
African cultures virtually un- 
known to Western audiences. 
Whereas Craven had no real ex- 
perience of the Haitian voodoo 
subject matter he was handling, 

I do know all about witchdoctors 
and the authentic locale they 
practise in”. He continues, “Cast- 
ing Zakes was an audacious 
move on my part. Ben is a 
South African policeman which 
is a complete role reversal from 
the types Zakes has played in 
movies like Cry Freedom. Here 
he’s the cop who comes into the 
interrogating room, an idea you 
really have to grapple with. He’s 
someone who genuinely cares 
for the land and is protective 
towards it. But because he’s 
from the old regime, he's 
damned for it, and it’s a terrible 
contradiction”. 

And that’s why Dust Devil 
isn’t just horror entertainment 
notes Stanley. “Ben has lost 

An autopsy is carried out on 

one of the supernatural serial 
killer’s victims 


Dust Devil follows the twisted fates-of three 
characters; Hitch, a drifter with a past as chilling 
as his ice-blue eyes out to satiate his abnormal 
appetites, Wendy Robinson, a young South 
African woman on the run from a bankrupt 
marriage and an abusive husband, and Ben 
Mukurob, a near-retired policeman. 
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Robert Burke and Chelsea 
Field on the run from South 
African iaw and disorder 


touch with his African roots. My 
own emotions and personai feei- 
ings in this politicai arena are 
expressed through Zakes' inter- 
pretation of the roie. The main 
problem i have with my home 
country is. that no matter who's 
in charge, great offence seems 
to be taken towards the in- 
digenous tribes. I don't 
understand why thousands of 
years of gods and traditions are 
being so coidly disregarded. 
Dust Devil is my strong argu- 
ment why these cuitures shouid 
be preserved and treasured. 
Namibia is certainly a very 
peacefui country for an African 
repubiic. Peopie aren’t iiving in 
fear. But at the same time my 
movie is equivocal about 
whether it is a hope for the fu- 
ture and a modei for a free 
South Africa". 

The decision the cast Robert 
Burke was an easy one to make 
according to Stanley. "My gut 
feeling was always to use a rela- 
tively unknown face. But the 
devil has to be sexy. I did a poll 
amongst my female friends as to 
who was the sexiest man 
around. Clint Eastwood came 
top. So when I saw Robert’s in- 
credible screen debut in Hal 
Hartley's The Unbelievable 
Truth, where he admittedly 
plays a similar character to 
Hitch. I knew I had my potential 

Robert Burke arlves at the 
ghost town 


Dust Devil is virtually uncategorisable because 
it’s about the politics of magic, none of that 
mundane Poltergeist stuff! 


new Eastwood. He had that look 
in his eyes and his Nazi Aryan 
teatures worked for the part as 
the forces of darkness can be 
channelled well through blonds. 
Although a star on the rise, 
Robert was willing to involve 
himself in vicious sex crimes 
and behave like a dog, some- 
thing he does in one outrageous 
scene. It isn't just Hitch who’s on 
the edge. Most of the characters 
are always on the verge of blow- 
ing someone away. While it may 
be obvious Hitch is responsible 
for the killings, the others aren’t 
too far behind him. Wendy starts 
brandishing a shot-gun, her hus- 
band pursues her also armed to 
the teeth, and even Ben is ready 


to shoot at the climax". 

Dust Devil opens with a mur- 
der Stanley calls "Something of 
an endurance test. It’s a taboo 
moment of shattering shock hor- 
ror where a woman is sexually 
abused, tortured and evis- 
cerated. If you can make it 
through the first ten minutes 
then you’ll be able to take the en- 
suing sexual and racial issues I 
raise. The whole point of Dust 
Devil concerns the fragility of 
reality. You never know if Hitch 
is just another nutter on the 
loose or a real demon. Even the 
grand finale doesn’t resolve that. 
And I don’t just tear bodies 
apart. The characters’ moralities 
are destroyed too in a gorily sur- 



realistic fashion. What you see 
in Dust Devil is pretty absurd as 
well as very shocking”. All the 
gore and prosthetic work, which 
often melted in the scorching 
heat before they could be used, 
were handled by Little John and 
Chris Halls, once part of Bob 
Keen’s Image Animation crew, 
now key members of Geoff 
Portass’ breakaway team 
Dream Machine. 

Dust Devil was shot over 
eight weeks last Summer on 
location in Namibia because, 

"No one could interfere with 
what we were doing. Rushes 
took two weeks to get back to 
the London home base so it was 
impossible for anyone to order 
reshoots as we’d have already 
struck the sets by then". But 
Stanley points out, "it certainly 
wasn’t cheaper to film in 
Namibia as we had to air-lift in 
standard equipment because no 
film industry exists there". 
However he adds, "I purposely 
wrote the script around real 
places I knew about. For ex- 
ample, the final showdown takes 
place in the actual ghost town of 
Kolmanskop. Because Namibia 
was the last bastion of German 
colonisation, all the houses were 
built in a Bavarian Gothic style. 
Half buried in the sand, these 
grand Psycho houses in cor- 
rugated iron make for a very 
strange and wonderful contrast. 
Kolmanskop looks like some- 
thing Steven Spielberg 
art-directed and then left behind 
for some reason". 

With a soundtrack composed 
again by Simon Boswell, Dust 
Devil represents a quantum 
leap over Hardware on practical- 
ly every artistic level remarks 
Stanley. "It puls black magic 
back in the jungle where it 
belongs. It comes from my head 
and heart and was a more posi- 
tive experience in every way. 
Hardware was too unambitious 
in retrospect. Dust Devil is vir- 
tually uncategorisable because 
it's about the politics of magic, 
none of that mundane Polter- 
geist stuff! It’s rooted in real life 
and a real place, yet plays like a 
horror fantasy because it deals 
with the tricky, illusory nature of 
a genre I love. I suppose I’ve 
turned Namibia - the last loca- 
tion on Earth that hasn’t been 
seen to death on screen - into a 
landscape of dreams more than 
anything else. Indeed, it’s very 
close to what I ^ 

dream of at night...". 
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BODY PARTS 

Directed by Eric Red 
Starring Jaff Fahey. Lindsay 
Duncan, Brad Dourif, Zakes 
Mokae 

CIC Video Released June 12th 

Unfortunately for director Eric 
Red, Paramount chose to 
release his latest movie in the 
States the same weekend a cer- 
tain Milwaukee- based serial 
killer was unveiling a few body 
parts of his own to the world. 

The film quickly, and quietly, dis- 
appeared in the name of 
potential bad taste, ensuring a 
straight to video release over 
here. Which is a shame, be- 
cause Body Parts is not at all 
bad. 

Based on the novel Choice 
Cuts by Les Diaboliques authors 
Boileau- Narcejac, Body Parts 
deals with criminal psychologist 
Bill Cruickshank (Lawnmover 
Man’s Fahey), who having lost 
an arm in a traffic acqident, has 
a new limb experimentally 
grafted on. Things appear to be 
going well, until Bill learns that 
the arm previously belonged to 
mass murderer Charley Fletcher 
(John Walsh), as did another 
arm, a pair of legs, and possibly 
even a head which have been 
grafted to other needy patients. 
Now Bill's having a few 
problems with his arm — hitting 
his kids, strangling his wife, that 
kinda thing — and it looks as if 
Charley wants to be a whole 
man again. 

Boasting high production 
values, strong performances — 
Fahey, and especially Lindsay 
Duncan as the mysterious doc- 
tor behind the experimental 
surgery — and with its emphasis 
firmly set on the psychological 
over the visceral. Body Parts 


of a ten-year-old boy prince, 
renowned for his sadistic 
methods of peasant torturing. 
What Chris finds is Daniel, his 
imaginary boyhood friend, who 
bears more than a passing 
resemblance to the prince in his 
choice of games. And Chris is 
becoming a perfect playmate. 

A psychological thriller that 
loses some of its effectiveness 
by ultimately relying on cheap 
FX — the boy prince, and even 
cheaper dialogue — killer quips 
a la Freddy et al. That’s not to 
say that Schizo doesn't have its 
moments — the tortuous death 
of a photographer and his 
girlfriend, by spike and buzzsaw 
respectively, and a psycho 
cameo from Vincent Schiavelli, 
are all nicely played. Unfor- 
tunately, McDonald’s central 
performance lacks anything ap- 
proaching conviction, and the 
film quickly sinks into a series of 
pick axe driven false endings, 
before finally settling on a nice 
non-gratuitous twist. 

MUTRONICS 

Director: Screaming Mad 
George. 

Stars: Mark Hamill. Jack 
Armstrong. David Gale. 
Released: May 13, (Medusa 
Home Video). 

FX whiz Screaming Mad 
George turns co-director for a 
movie originally titled Guyver, 
named for a device that encases 
its wearer in a suit of im- 
penetrable armour. Loosely 
based on Japanese comic book 
characters, the Guyver is being 
hunted by a group of super- 
mutants - the Zoanoids - 
currently residing in downtown 

Below; Freakout Blood 


meoDWHE 

Shivers reviews by Bob McCabe 


works well for the most part, 
with psychologist Cruickshank 
moving from a man who seeks 
to understand the psychology of 
violence, gradually finding him- 
self succumbing to the evil of 
the flesh. Unfortunately, things 
tail off somewhat around the 
mid-way point, with characters 
such as Zakes Mokae's detec- 
tive, and ideas such as the 
power of Charley’s arm over 
Bill’s body left sadly under- 
developed. Red compensates 
for this with some impressive set 
pieces — a car chase with Bill 
handcuffed between two cars for 
instance, and an early hospital 
scene, in which armed guards 
carry shotguns whilst wearing 
surgical greens and witnessing 
a decapitation, is particularly 
memorable. 


ves, Lovecraft prefers the old 
fashioned way. Thus he is hired 
by eccentric millionaire David 
Warner to retrieve a book - the 
Necronomicon no less — in time 
for Warner to bring forth the lord 
of darkness and dominate the 
universe. 

Produced by Gale Ann Hurd, 
this genre bending detective/hor- 
ror movie spoof is a quiet 
delight. thirtysomethingmWei 
Joseph Dougherty's script crack- 
les with wit and snappy dialogue 
of the “you just missed the f'** 
that saved the world" variety, 
with Ward on excellent form as 
the Lovecraftian ’tec hero. In- 
jokes abound, virgins hunt 
unicorns, gremlins live in car en- 
gines, and the devil does indeed 
rise from the depths of a magic 
housing estate. A made for 
cable movie in the States, Cast 
a Deadly Spell boasts wit, 
originality and a successful mix 
of styles. 


SCHIZO 

Directed by Manny Coto 
Starring Lisa Aliff, Aron Eisen- 
berg, Christopher McDonald, 
James Purcell, Vincent Schiavelli 
Medusa Home Video Released 
May 13th 1992 
Archaeologist Chris Hayden, 
plagued by nightmares of the 
brutal murder of his family in a 
■Jugoslavian monastery, opts to 
return to the site to complete his 
father's work. His father was 
searching for the burial chamber 


CAST A DEADLY SPELL 

Directed by Martin Campbell 
Sfarrmg Fred Ward. David 
Warner, Julianna Moore, 
Alexandra Powers 
Warner Home Video Released 
April 24th 

“Los Angeles, 1948. 
Everybody used magic." 
Everybody that is except H Phil- 
lip Lovecraft (Ward), a hard 
bitten, Chandleresque private 
eye. In a time where voodoo 
dolls are considered murder 


weapons, vampires reside in jail, 
and the police force has a tough 
time on the night of a full moon 
cleaning up all those werewol- 
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THE PERFECT BRIDE 

Director: Terrence O'Hara. 

Stars: Sammi Davis, Kelly Pres- 
ton. Linden Ashby. 

Released: April 29, (Virgin 
Premiere). 

A post-feminist, pre-nuptial 
Stepfather, with Sammi Davis 
as the girl who just can’t say 'I 
do'. She’s an English nurse, 
working Stateside, looking for 
‘Mr. Right’. But he has a tenden- 
cy to always disappoint leading 
to a pre-wedding night hypoder- 
mic in the neck. Now she’s 
trying again. Engaged to Linden 
Ashby, things seem to be going 
well. He loves her and his family 
loves her - all except sister Kelly 
Preston who has more than a 
few worries about her sister-in- 
law to be. Taking it's lead from 
The Stepfather, and many plot 
points too • Davis forgets her 
new identity in public and so on - 
this is a run-of-the-mill horror 
thritlerthat stretches all 
believability at times. For ex- 
ample, although states apart, 
Davis ends up with the same 
caterer from her last near-wed- 
ding. With expected thrills 
delivered in a perfunctory man- 
ner, Preston is good as the 
disturbed sibling guilty over the 
accidental death of her sister, 
while Davis is wooden with a 
clipped English montone. In line 
with the growing women as non- 
victims horror trend exemplified 
by The Hand That Rocks The 
Cradle, this is probably 
essential viewing for 
bachelor parties, but little ^ 


L.A.. They've lost it. CIA man 
Mark Hamill wants to find it. But 
passer-by martial artist Jack 
Armstrong's got it - unfortunately 
embedded in the back of his 
skull. As produced by Brian 
Yuzna, (who with George's as- 
sistance was responsible for the 
infinitely more interesting 
Society), this is a curious at- 
tempt to make a slightly grislier 
rip-off of Teenage Mutant Ninja 
Turtles, mixing ‘humour’ with 
martial arts with mutations - the 
mutants themselves are a 
wacky bunch of bungling, fun- 
loving monsters, who crack 
jokes along with heads, and 
even rap when appropriate. Al- 
though coming from such 
reknowned FX-perts, most of 
what’s on offer here is of the 
tacky man-in-rubber-suit variety, 
despite some classier work on 
the Guyver itself and the oc- 
casional human cockroach. 
Derivative, dire and disappoint- 
ing, the presence of Mark Hamill 
only sen/es as a reminder that 
Star Wars was indeed long ago 
and far, far away. 

THE HOWLING VI; 

THE FREAKS 

Director: Hope Perelio. 

Stars: Brendan Hughes, Antonio 
Fargas. Caroi Lynley. 

Released: May, (Palace Home 
Video Sell-Thru). 

A series in name only - 1 gave 
up around the time of The Howl- 


ing III; The Marsupials - this 
latest unconnected entry follows 
the series geometric trend of 
each chapter being cheaper and 
duller than the last. Drifter 
werewolf Hughes arrives in a 
quiet dustbowl of a town in 
search of Harker's Travelling 
Freak Show. Harker, it 
transpires, is a vampire with a 
sofa bed coffin, responsible for 
slaughtering his family and leav- 
ing him in his lycanthropic state. 
Things slowly come to a head 
as wolf bites bat, with a little 
help from Alligator Boy and Pen- 
guin Girl. A movie with about as 


much flair as budget, Howling 
VI relies on tedious passages of 
church-rebuilding to country 
tunes,and an interminable tour 
of the freak show, providing little 
in the way of freaks, and much 
in the way of Fargas biting 
heads of chickens. Transforma- 
tion scenes and make-up are 
well below par, (on one oc- 
casion relying on a silhouette 
behind a curtain), with the final 
werewolf resembling a refugee 
from a hard rock band. The 
Howling movies are now based 
on the series of books by Gary 
Brandner. Joe Dante's original 
wisely took the title and left the 
novel alone. The best thing on 
offer here is the excellent sleeve 
artwork by John Bolton. Nice 
video box, shame about the 
movie! 

Left: Howling VI: The Freaks 
Below; The Perfect Bride 
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DAVID BLYTH’S TOP TEN 
HORROR MOVIES 


The 1 984 New Wave zombie cult favourite Death 
Warmed Up which cemented his career in horror 


Factfile by Alan Jones 

What horrorliims have in- 
fluenced today’s genre 
directors? David Blylh kicks off 
the first in a regular series of 
celebrity listings. 

Born in New Zealand in 1956, 
David Blyth's first film was An- 
gelmine in 1978 followed by A 
Woman of Good Character/LIz- 
ziein 1982. But it was the 1964 
New Wave zombie cult favourite 
Death Warmed Up which ce- 
mented his career in horror. In 
1 986, after directing twelve 
episodes of the New Zealand 
soap opera Close to Home, 

Blyth moved to Los Angeles and 
began working on numerous un- 
produced scripts; Held 
Hostage, Gunners Run and 
Kitty Nimblefoot. In 1989 he 
directed parts of The Horror 
Show/House III but special ef- 
fects make-up man Jim Isaac 
received the full credit. Blylh 
then directed Red Blooded 
American Girl in 1990, a hi- 
tech vampire chiller scipted by 
Allan Moyle who directed Pump 
Up The Volume and wrote Liz- 
zie Borden's Love Crimes. 

Blyth’s latest film Is Moon- 
rlse/Grampire starring Grandpa 
Munster Al Lewis. This vampire 
comedy received it’s world 


premiere at the 1 0th. Brussels 
International Fantasy Festival in 
March, Blyth is currently 
developing Exurbia for New 
Line Pictures. Written by Lars 
Bjorck and Kim Henkel, who co- 
wrote The Texas Chainsaw 
Massacre with Tobe Hooper. 
Exurbia deals with mental 
stress in today's society and con- 
cerns a father who suddenly 
goes berserk amongst his subur- 
ban family. 

"My ten favourite horror films 
in no particular order are;- 

1) The Hunger (1983). Tony 
Scott’s stylish vampire movie 
packed with lush, erotic dread 
and containing intriguing perfor- 
mances from David Bowie, 
Catherine Deneuve and Susan 


Sarandon. 

2} The Tenant (1 976). Roman 
Polanski’s brilliant tourde force 
of gradual terror and madness 
amongst the ordinary. Or is it? 

3) Peeping Tom (1960). 
Michael Powell's classic tale of 
voyeurism and the sexual power 
one can wield over an (un)will- 
ing victim. The haunting imagery 
has never been duplicated and I 
still find this a very disturbing 
movie to watch. 

4) The Exorcist (1973). What 
can I say? William Friedkin’s 
powerful study did the impos- 
sible. it brought the Old 
Testament back to life for a new 
generation. 


5) Dead Ringers (1988). 

David Cronenberg is one of my 
favourite all-fme directors. His 
unforgettably strange ex- 
perience hit all the right spots. 

6) The Evil Dead (1982). Sam 
Raimi's relentless pursuit of hor- 
ror and humour still bowls me 
over. 

7) The Texas Chainsaw Mas- 
sacre (1974). Sweat-inducing, 
claustrophobic and unrelenting, 
Tobe Hooper's landmark film 
gave horror a gritty, harsh reality. 

8) Night of the Living Dead 
(1968). George Romero’s 
touchstohe of modern horror. Su- 
permarket zombies - a metaphor 
for our age? 

9) Halloween (1978). John 
Carpenter’s terrifying classic 
and the definitive suburban hor- 
ror film paving the way for A 
Nightmare on Elm Street. 

10) Motel Hell (1980). One of 
the weirdest gore comedies it’s 
been my pleasure to watch. You 
have to see it to believe it!" 

Top left: Death Warmed Up 

Bottom left; Blyth directs the 

Comedy/ Horror Moonrise 
Below: Moonr/se poster 
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Though magazine letter pages 
continually bleat that “I've 
watched every Victeb Nasty . 
going and havj^’depr^^’.- ; 

or corrupted me”, horror rnovf^'; 
continue to be cut. Explpitatioff' 
still suffere, the igu^iny of ' • 
bartering' its way'^biecwne^to 
British viewers. Henry: Portrait 
of a S^lal Killer is blunted, 

Crfli^berg dirtaited bn re- 
release, Steven Seagal too 
predictably a cerraor smorgas- 
bord-Correiit'Bi^entials ' 

Warney a feate’winto artj-.hpu^i. under-achl^Wg'lft 
wreens unseated, (selfi^r-f''' coverage of hdme-ttofii^B 


m.S(XE£N 

S/i/Vers opinion by David Prothero 


Slaves to the censor 


crappy tabloid terminairties of 
the endlessly repetitious ‘In The 
Flesh’, the bulk of Britain's fan- 
zines have been so 


gratuiatory as Afraid of the 
Oaifc. fiirtatiousfy symbolic like 
Santa Sangre). industry pres- 
sure all(ay9.^e Lover's Guide 
shelf-space in a sop to 
Europi^an freedoms, but the 
libelli^^ apparatus by which the 
B.B.P^C. maintains its sway may 
well 1^ as horribly healthy as 
ever. ;■ 

W^^e'medf^iOpportunists un- 
eattt^catchpe^y connections 
beN|lj(feen ps^'opathy and cel- 
luloid. watcH^^s discuss with 
evawe calm-tee drip-drip effect 
of oril^ref^t^lence., IrtfBatee -■ 
comptairi,;?^bvi6s qldh't kill 
peo^ - people but puritan 
minorities can be relied on for 
misconstrued tales of Satanic 
sexis'Si’CaleufafStl to make the 
B.B.F,C. look(iberaI”eMdl6|gh to 
be on our side'. Milwaukee can- 


delusive divide between high 
and low-hrow cinema even 
deeper than before. Okay for 
banned-film profteers perhaps, 
■DeaafySpa'wii I^ssdfi'fs foes- 
but itet for Ute tett!^e^ibf|iayrdi^- 
vi!on|)<ir.as^r4pilir.fcriki#p 

cused of being ‘mean-spirited" 


Cause S^dalae. a tesuff, 
the vicious strengthte and Sub- 
tfaties of# subyefeiwrtgenre, 
have been.kp|t.sy9,.^osl ppr-, 
feet secret. Ersatz insight. ' ' 
pedestfian d«#tev>s,ahS’a" , 
boys-own ^ti^dfe tofilrB j 
lavoyrHes fail to pr«%nti)the h'br- 
rorareriaasan^h#ibi(t"V' . j 

hits too srx-pack minded to im- ties trap that pretends the 


ftalian movies previously cham- 
pioned. Bouncing vampire 
T-shirts and Chinese Fifm Fests 
bandwagon the trend. The unfet- 
tered eclecticism and manic 
physicality of the core Hong 
Kong films hold singular, ex- 
treme attractions - likewise their 
compress of sadism and satire - 
but the appreciatlcms levelled 
sidestep all with low ID repeats 
of the good and gory flourishes. 
The xenophobia that allows 
video diarists to crowd Oshima's 
“pi’defSBtyyapaneseAi no Cor- 
rja^ tfjje fourth wavs of Tokyo 
difeitoVs by Olomo 

aflj^T^kjiteol^ new and old 
sl^e Htor^ Ko^ exports Tsoi 
.l:terk.arid*(^,g#Chan, China's 
pre-Tiananmen Men Behind 


‘te^lh'Sudt is ttwease that the Sun. and Golden Harvest in 
smal^rese.isi^^e^witethe ,, , one geographic mass is just 
#sf,^Vvy - Ketin .to treatillfoffor plain insuiting - predictably and 
aa\infpatten^,and comfateivjilyi pa«x*iaHy British, its virtues so 
ihconskferataly sold, the Eastern 
'll retplosiofttoodoesvisceral 
cinema a disservice. 


seems so 
loWi#ple 

nibal Jeffrey Dahmeris hook# horror at het' 

, to hit-of-the-moment The 
^Silence of the Lambs one year, enough to dii, 
ghjld-abusing The Exorcist the 
next - the facile trick to forget 
that Opnnie Nielsen couldibave 
been^d to 'Oh SupermatT%ith 
equal teacrity and privelegewr- 
ror with special suspicions of '' 

SKKPSBri fanderingvlolent 
iv.WWWsifttr'srit as perversely 
worthiess'stuff has prdii^mpn- 
venient for reactiorary bodies 
like Ferman's Board and thfttj , 

British Flim#titute who, 
despite geshros, massage 
minwity ta#s to laud arts-e^ ' 
tablishment'ifi^re. Against sucrii 
odds, bitchingi^etters to the \ 
genre press are worse than use5 
less, * 

But we’re to'Hlime as well. . 

Many involved in exploitation’s 
front-iine defence, post-Video ' 

Recordings Act, have actually 
been suckered into promoting ' 
mainstream prejudices. Rorget 
for a minute the disaster named 
‘Fear’. From the intellecfuatiy 
embarrassed ‘Samhain’, (mun- 
dane rather than 
serious-minded), through to the 
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and incendiaiy aw4f 
ness that rffeesthe ydh&ish'iitffii 
U.S.-. 'GoreUzs^el a rfefi, 

prickly wiz, #ettf#b*illi bferif.iV. perip^ctii/d\r^# tow.W^ii- 

t#tokickfSWfc«Myi 

ity-trotting^, plot-quashing, '^^^•. etalio mix ranks with a^i.,iiiinsider3 as a moviemaker 


fai-dead 


productive gore 5U&^||i#e of ten With O«#.stone'4p®#i^^ 
0,r iore^e#pgo, (itseli,i^;'%'i| Grafted, demirMbr# rifev£' JFK 

‘^^n^f’bribtjfro^ I ig#pisurpr#c|few'^tthis 
iiearfe iliulBpleites|Th«f,DrJlter 
,|i#r6-a^£fteaasia« . 
.•teoaS iv^t-gaidk aiic^es^ 
by^ 

.yiuiiy, ^iKii-squasntng, era/io mix ranks with a ".iiinsid/ 

d JV'Z'dfmdiijpraatr«ransii#ld elite that''migh'fTn--*J.rwTi'(f 
^^'■(1# r -iiffilude I-'t.C.', 'Video Watchdoffi' calif 


waste of time and energy and 
the B.B.F.C.pIpset pervats, 


mulch more ^ring to diaetiss eKTitejjfcable of contreteujlisinc 
periteentat#stemlj^e Ruggero Igfl-slea^ze ironfesofjorg 
Deodato's dihniba.l excesses [L-.,-. 

The Beyond with the auda- 
^us intelligence they demand. 

F^^ffrom furthering an under- 




'Video Watchdoj 
ling 

isiry'rawi,hhype,i, 
retite fare of the 
e Zombie '90 kii 


ground cause^fdhtfom’s 
vacuous vanity press damns 
with faint praise, fb dig the 


i^etwiidsupeqiliouj 
’■ iviewfeandhostal 
•e'i#s, the 
gbre-zines how pigeon-hoie 
Asia as the next big thing - 
though much of the materia! is 
no more contemporary than the 


"Movies don't kill people - people do” 


list Bertrari 
tiiniy, yes. 5 
1 icrbhaidos to txkBst the 
mortetity-probing power of 
violent horror - not to talk oursel- 
ves into cheesy fan ghettos 
where tacit Troma lovers indulge 
naive defences and only 6' 
half#"" 






For when the self-serving 
B.B.F.C. pretends to act as ., 
prohibitive parents, pitching the 
public as adolescents whose im 
mature tastes are not to be 
trusted, refusing to baby- 
talk the movies we love is 
maybe our best defence. 

Left: Zombie 
excesses in The Beyorid 





Starbursf s sister publication Shivers is 
launched in May 1992. For a long 
time now Starburst readers have 
demanded more in depth coverage of 
the Horror genre. Shivers has solely 
been designed to satisfy this need. 


If it’s good we’ll cover it. 
if it’s bad we’ll say so. 

If it’s ugly, well, ail the better! 


Shivers is edited by Starijursf regular 
Alan Jones who chalks up his 
fifteenth year in 1992 reporting aU 
aspects of the Horror genre on a 
global scale. Jones says, "My 
intention is to fill the critical gap left 
by such late lamented seminal 
publicatons as Shock Express. Shivers 
will have a different angle from 
anything currently on the market. By 
using correspondents from all over 
the world, and my own personal 
favourite writers in the Horror field, 
Shivers will comment on everything 
first — and best!". 

Why launch now? 

Because the coming year sees the 
release of Anthony Hickox's 
Hellraiser Hi: Heil on Earth, Sam 
Raimi's Army of Darkness: Evil 
Dead III, Peter Jackson's Braindead, 
Richard Stanley's Dust Devil, 
Lamberto Bava's The Returners, 
Bernard Rose's Candy Man, Gasper 
Noe's Came, Michele Soavi's Lady's 
Nightmare, Mick Garris's 
Sleepwalkers, George Romero's The 
Dark Half, Dario Argento's Aura's 
Enigma, not to mention the slew of 
vampire movies Francis Ford 
Coppola's Dracula has inspired or 
the many new Stephen King 
adaptations. 

These are the Horror movies Shivers 
will be highlighting on a bi-monthly 
basis. The first shake and quake issue 
features David Cronenberg's Naked 
Lunch, Hellraiser III, Dust Devil 
and Braindead along with news, 
interviews and strong opinions all 
with an unusual slant. 

You want fear? 

You want terror? 

YOU WANT SHIVERS! 


All Dollar rales are USA curr&Ky 
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Further savings may also be madel 
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